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David  Gilmour  BIythe 


Excerpts  from  newspapers  and  other 

sources 


From  the  files  of  the 
Lincoln  Financial  Foundation  Collection 
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/Bi-YTiin,  David  Gii.MouR  (I815-18C.5).  Por- 
Irnil  nnd  genre  painter,  sculplor  nnd 
carver,  pnnornniisi,  illuslralor,  and  pocl. 
niylhc  was  born  May  9,  1815,  near  Last 
Liverpool  (Oliio)  ond  was  npprcniiccd 
lo  n  Pillsbiirgh  (I'a.)  wood  carver  1«32- 
35.  He  worked  ns  a  carpenter  and  liousc 
painter  at  Pillsburglj  1835-36,  but  in  ihc 
lallcr  ycnr  went  lo  New  Orleans.  J'rom 
1837  lo  1840  Ulyllic  served  in  llic  U.  S. 
Navy  OS  n  ship's  carjicntcr,  cruising  lo 
IJoston  nnd  Ihc  West  Indies,  etc.  On  liis 
release  from  the  Navy,  he  became  an 
itinerant  portrait  painter  in  western  I'enn- 
sylvania  anil  eastern  Ohio  (1841—45), 
settled  nt  Uniontown  (Pa.)  1846-51,  and 
toured  with  a  panorama  lo  Cumberland 
nnd  Baltimore  (Md.),  Pittsburgh  (Pa), 
and  Cincinnati  and  East  Liverpool 
(Ohio).  While  in  Uniontown  he  carved 
a  statue  of  Lafayette  for  the  Coaniy 
Courthouse.  From  1852  to  1855  he  con- 
tinued to  paint  portraits  in  western  Penn- 
sylvania, and  in  1853  he  visited  Indiana. 
His  last  years,  from  1855  to  1865,  were 
spent  in  Pittsburgh.  He  died  May  15, 
1865,  in  the  Passavant  Hospital,  Pills- 
burgh,  and  was  buried  at  East  Liverpool 
(Ohio).  <1  Miller,  The  Life  ami  Work 
of  David  G.  Dlytlie,  with  checklist  and  21 
rcpros.;  Abraham,  "David  G.  Dlythc"; 
O'Connor,  "David  G.  Dlythc";  Rutlcdgc, 
PA;  Cincinnati  Dnily  Gazette,  Feb.  26, 
1852  (courtesy  J.  Earl  Arrington).  Rep- 
resented at  Carnegie  Institute,  Rochester 
Museum,  Brooklyn  Museum,  and  Na- 
tional Baseball  Museum,  Coopcrstown 
(N.Y. ).  Special  exhibitions  at  Carnegie 
Institute  (1932-33)  and  Whitney  Mu- 
seum (1936). 


From  The  New  York  Historical  Society's  Dictionary  of 
Artists  In  America,  156^-1860  by  Groce  and  V/allace. 
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'^W^'^^TOI"    Painting  by  D«tvid  G,  Blythe  WvJavv  ^Ww^.  (J^cSj.  . 

In  this  painting  the  ertist  utilized  the  celebrftted  incident  of 
ikbr&heji  Lincoln* 8  revocation  of  General  John  C»  Freiaont's  confiscKtion  order 
for  the  st&te  of  Mlssoiiri,  snd  colored  It  with  liis  pro-Fremont  bi^ss  to  produce 
an  ellegorical  portreyal  of  &  very  complex  political  end  milltsrj  gitufetion. 
Consequently,  in  viewing"  the  paint In^r  one  mast  take  into  considerction  the 
hiistoric&l  background  of  the  political  csit-aation  in  1861,  tbe  struggle  to  prevent 
Mlv«i5SOuxi  from  secetiiag  from  tee  Union,  and  the  more  important  men  enpiged  ill 
thos«  activities. 

It  laust  be  r^saembered  that  the  Eepubllcsn  leaders  differed  very 
pointedly  on  the  question  of  freeing  the  slaves.  Many  of  the  prominent  leaders 
including  mch  sien  as  Besi  W&de  of  Ohioi  Th&ddeus  Stdvene  of  Penn^Xv&nia|  Ch&rlee 
Bumnar  of  M&ssaclmsetts;  imd  others,  knoim  ae  Radical  Hepiibllcana,  Insistodl  npdn 
the  policy  of  taaediate  aa&ncipatioa  of  th©  slavesi  still  others  including 
Lincolni  Secretary  of  State  Williem  H,  Sewsrdj  Secretary  of  the  Havy  Wellesi 
and  the  younger  Blair s,  Montgomery  of  Meiylfendj  et  th©  time  Postmsster  Generel 
and  Francis  P.,  Jr.,  then  e  Confr© ssrnsn  from  the  State  of  Kiesourl,  edviaed 
figaiast  isamediste  ^asneipfetion.  This  rift  in  th©  Hepablican  ranks  iTrertly 
distressed  Lincoln  because  he  wss  confronted  with  the  problem  of  appeasing  &ad 
assuring  the  slave  owners  of  the  bord.©r  states,  Belawsre,  Maryland,  Kentucky  sad 
Missouri,  in  order  to  prevent  th€®  frora  seceding  from  the  Union* 

It  iHttst  b©  recalled  J,  likewise,  the:  t  John  C«  Fr^^ont  had  bcea  the 
Republicen  candid&te  for  the  presideni^f  in  1856,  that  he  had  desired  an  appoint- 
msmX   in  the  Union  aray,  and  th&t  Lincoln  had,  out  of  politicei  necessity,  created 
hia  &  M&jor  General,  and  givsn  him  i;  coaaaand  in  the  district  of  Mlsisourl, 
fremontj,  wliose  eaitreace  into  political  life  came  prob&bly  throui^h  his  dsahing 
court ahl|>  &nd  M&rriage  to  Jessie  Benton,  daughter  of  old  S«iator  Thomas  Hart 
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^UJM  FAMILXw  -  PainUa^i  by  Devid  G,  Blytlu. 

Bentoa  of  Missouri,  hcd  followed  a  roBEntlc  and  swaewhst  vGiPae  tre.il  through  the 
far  West  during-  the  Mexicaa  War.  His  reputation  ae  a  supposedly  scientific 
explorer  wes  ©aveloped  with  e  glemor  thtt  procured  for  him  positions  which  he 
W&8  uttfeble  to  occupy  with  credit.  In  fact,  oae  hlstoriGja  hes  described  hla  «s 
a  v&ia|,  sh&llow,  ambitious  adventurer  who  courted  the  approvel  of  the  people. 

Thus,  in  the  Suiamer  of  1861,  Fremont  asEuaed  coiBaand  of  the  0nion 
Aray  ia  Missouri  et  the  tise  when  the  local  strife  between  the  Icrj'al  and  disloyal 
forces  in  thet  stete  was  intense.  Young  Frencis  P,  Bleir,  Hsmey,  Lyon  sad 
others  were  laboring  vigorously  to  throw  Missouri  in  the  rsnkg  of  the  loyal 
states,  Freaont  was  not  averse  to  retaining*?  iissouri  in  the  Union  but  his 
methods  for  doiag  so  were  not  consoaent  with  th,e  policies  of  Lincoln,  Confress, 
or  the  Bl&lrs, 

IXiriag  July,  1S61,  Congress  passed  a  bill  providing  for  the  coa- 
flseation  of  property  (including  slavee)  used  for  tasurrectioaerj'-  purposes, 
those  sctufclly  used  in  the  conduct  of  the  war.  On  iiUi?ast  31»  1861,  Fremont  in 
a  military  order  emencipated  the  slaves  belongiap  to  p11  westers  who  were 
dieloyfil  to  the  Union,  This  action  ivos  very  popular  ■rlth  the  Radical  Pepublicpns 
of  the  Morth,  but  ciiiit©  disturbiaf'  to  the  slaveowners  of  the  border  stt-tes  and 
to  President  Lincoln,  The  order  wtis  obviously  inconsistent  with  the  confiscstioa 
act  end  Lincoln  pointed  out  this  feet  to  Fi-emont  ^M.   askfsd  htEi  to  modify  or 
rescind  the  order  as  of  his  own  volition,  Fremont,  basking  in  the  popular 
approval  of  the  R&dic&l  Hepublicaas,  refused  to  comply  with  Lincoln's  request, 
w4th  the  result  that  Lincoln,  on  Novcaaber  2,  replaced  him  with  Genersl  Devld 
amter,  la  the  interim,  between  August  31  sad  Hovember  2,  the  controversy 
attracted  a  great  desl  of  ettontion,  produced  aimei'ous  negotietions,  end  even 
stimulated  laas&vory  iatrlgues. 
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«»BUIR  Fiimj"  -  P&iatiag  by  David  G.  Blythe 

Francis  P.  Blair,  Jr.,  was  writing  to  his  brother  Montfromery  Blsir 
wte  was  Postmaster  General  &nd   who  had  Liocoln's  etr.  Lincoln,  quite  naturally 
disturbed  by  the  ®gfresslv@ness  of  Freraont  &nd  his  Radicsl  Republican  friends, 
was  receptive  to  the  promptings  end  pleas  of  the  Bleirs,  ena.   es  a  consequence, 
Montcomery  Blair  paid  a  visit  to  the  West,  osttngdbly  upon  another  mission,  but 
probably  for  the  purpose  of  ironing  out  th®  difficulties  in  Missouri,  At  leeet 
Fremont  and   his  wife,  Jessie  Benton  Fremont,  believed  that  Montiromery » s  presence 
in  Missouri  was  for  the  purpose  of  lending  influence  ena   weight  to  the  efforts 
of  Frencis  in  his  controveri^  with  the  comjaanding'  general,  A  political  contest 
of  e  two~fold  nature  resulted,  one  betwec^n  Fre^cis  Blair  end   Fremont  in  Missouri, 
aad  a  second  between  Lincoln  and  the  conservstives  on  the  one   hpad  end  the  rp.dicels 
on  th©  other  in  national  politics*  -■     ■:"■■'•: 

In  the  light  of  this  historiciil  beckground  Blythe  »s  pe. luting  is  s.  most 
iat'jo: estia£  one,  Mai^  features  portrayed  by  the  painter  are  of  vitfi  historicel 
hmi  political  sigrnific&nc©. 

The  picture  admittedly  is  purely  allegorical  since  the  figures  repre- 
suited  in  the  peintlag  could  not  have  corns  together  under  the  circumst&ncfes 
portrayed.  Secondly,  th©  setting  is  obviously  in  ilasouri  e.-s  shown  by  the  back- 
ground at  the  left.  Tlie  gibbet  with  its  suspend^  victliBS,  the  fire  end  destruction 
are  indicative  of  the  internecine  strife  in  thfct  state,  Agfdaet  that  backf-round 
iiijQCQln  is  diaplaying  th©  Confiscation  i-.ct  to  JVeiaont,  end  with  it  tying  the  bends 
of  the  man  blindfolded  before  hia.  Freaoat  w&e  thus  coapletely  incapacitated  and 
his  em&acip£.tion  proclamation  not  only  discarded  but  weif^hted  down.  To  the  rifht 
©f  the  piller  stand  the  Blair  brother©  Eix3d.ously  and  surreptitiously  wctching  the 
downfall  of  Fremont.  The  figure  in  the  militery  uniform,  poised  with  knife 
uasheethed,  ready  to  sstike,  is  Francis  Bleir.  Behind  hisi,  in  civilian  clothes. 
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"BUIB.  FJiMILT"  -  Paiiiting  by  Bevld^  G.  Blythe 

tad  in  such  a  position  the-t  he  cjsn  whisper  in  his  ecr,  stands  hie  brother 
Moat^pomeiy .  th©  artist  has   portrsyed  theas  la  s  somewhrt  cowerdly  end  subversive 
rol®,  Th©  pillar  ©f  the  home  upon  which  er®  the  nemes  Harney,  Lyon,  Mulllgsn 
ami  Fraoont,  have  sn  alleporicfcl  oignificnnce,  Harney,  Lyon  exud   Freiaont  (Mulligan 
ee  yet  rsajeliig  unidentified)  were  used  by  the  Bkdr  f&iiily  In  their  effort®  to 
g&ia  control  of  Missouri.  The  painter  implies  th&t  the  pills r  of  strength  end 
political  fortune  of  the  Blairs  in  Missouri  wi?.s  mad©  up  of  th©  nsmee  written 
thereon.  From  behind  that  pill&r  the  t^o  brothers  irstch  and  plan  their  subversive 
progran. 

fh©  numerous  newsp«pers  lying  shout  the  stone  @t«ps  attest  th©  great 
interest  of  th©  people  in  the  celebrated  incident,  Greely*s  h&t  conteinlng  the 
Hew  lork  H®r&ld>  The  Mew  York  Tribian©  end   the  Pittsburgh  Gasette  represent  some 
of  the  Bor©  virulent  Radical  Republican  papers,  L©»s  than  a  year  later  Greely, 
in  a  famous  «<lltorial,  pleed  with  Lincoln  to  liborettj  the  slaves  In  order  to  gave 
the  0ni«m,  a  policy  ideaticel  with  the  policy  wlilch  Fremont  had  attempted  in 
Mlesouri* 

Likewise,  the  negroes  in  the  foreground  end  at  of^slt®  sides  of  the 
painting  contain  historical  slgniflcfince,  iit  the  left  sits  one  among  the 
baggage  of  John  C,  JYeaont  and  liis  wife  Jessie,  He  represents  one  of  tho&B 
freed  by  Fremont*©  order  'in  Missouri,  Th®  other,  in  tho  ripht-hand  corner 
holding  «  placard  upon  which  1^  the  inscription,  "How  is  rA&t?  You  folks  Git  ten 
Modeafled  Ober  darl",  represent»  the  uafreed  negroess  in  other  sections  of  the 
country,  Ti^  placard  ©xpreseee  a  sarcastic  reference  to  Lincoln's  modificetioa 
of  FreBK>nt*s  order,  Tb«  gesture  of  contempt  or  defiance  on  the  pKrt  of  th« 
negro  In  the  left-hend  comer  depicts  the  innerplay  of  esaotions  betweesn  the  tw9. 
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"BUIR  FA^U^     -  Peinting  by  David  C,  Blythe 

It  le  aatural  that  th«  free<3  negroes  should  tsunt  the  unfreed  slaves.     The  bag  in 
til®  lower  right-hand  corner  containiag  the  words,  "SIli^N  says  Wig-Wag"  refers  to 
the  uasetisfectory  policies  of  Slnion  CeMeron,  Secretary  of  War  end  F!r^oat»» 
superior.     Actually,   the  cU.gciplinlaf'  of  Froiaont  should  heve  been  effected  through 
CsmBiron  rether  thfin  Lincoln,     Cemeron,  however,  was  incompetent  &nd  f&iled  to 
fissiwe  definite  policies  with  resspect  even  to  his  own  department,     '^'ig-Wag*'  refers 
to  his  vacillating  between  issues  and  men,     The  expression  "Simon  seys  Wip-Wf.g*  i« 
one  in  tr&ditionel  use. 

Herein  Blythe,   the  srtist  with  his  pro-Fremont  attitude  hes  dr*?iai 
the  historicfel  threads  together  in  &  portr&y«l  thSit  is  allef'oricel  but,  at  th© 
S0J8©  time,   eminently  hij?toriceX.     M^tj  likely  he  produced  it  ebout  November  or 
Dec<»ber  of  the  yeer^  1861.     fYila  painting,   imd  it  b-oen  reproduced,  and  circulated 
ia  eouBidereble  maabers  throughout  the  Horth  during  the  winter  of  1S61-1362  should 
have  furthered  Iraiesurebiy  the  cause  of  th©  Radical  K^ublicsns, 
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Its  name maicuies  iis  character 


The  Lincoln  Nalional  Life  Foundalion 

Fori  Wayne,  Indiana 


R.  Gerald  McMurtry 

DlHEOTOR 


I  liave  recently  acquired  for  our  Lincoln  Library -Museum  a  beautifully 
colored  lithograph  entitled  "President  Lincoln  Writing  the  Proclamation 
of  Freedom,  Jan.  1,  1863."  Tliis  lithograph  was  printed  in  colors  by 
Ehrgott,  Forbriger  5  Co.  after  a  painting  by  David  G.  Blythe.  It  was 
published  in  1864  in  Pittsburgh  by  M.  Deputy,  It  measures  14"  x  19" 
plus  margins.  I  enclose  a  photograph  of  the  lithograph. 

I  would  like  to  pul^lish  this  lithograph  in  our  March  1969  LINCOLN  LORE 
with  comments  concerning  its  true  meaning  and  impact.  To  some,  it  may 
appear  to  be  a  caricature  with  an  anti-Lincoln  slant.  To  others,  it  may 
be  filled  with  symbolism  and  meaning  witli  a  pro-Lincoln  approach.  Can 
you  read  (from  the  clutter  of  the  rocm)  wiiat  this  artist  was  attempting 
to  say? 

Will  you  please  give  me  your  reaction  to  the  print  and  permission  to 
publish  your  conments  in  LINCOLN  LORE? 

Have  you  seen  the  print  before  and  do  you  know  where  other  original 
copies  are  located? 

Any  lielp  you  can  give  me  will  be  greatly  appreciated. 

Yours  sincerely, 


R.  Gerald  McMurtry 


RGf4/cmvr 
Enclosure 


P.  S.  The   enclosed  biographical  sketch  of  David  G.  Blythe  who  painted 
this  picture  is  taken  from  THE  NBV  YORK  HISTORICAL  SOCIETY'S  DICTIONARY 

OF  ARTISTS  IN  AMERICA,  1564-1860  by  Groce  and  Wallace. 


i^!(Nw-'T«flBWT''^-"~re!^i^ie<s. "  -•■  ■;,.-      ^^'nr-iua.-CT-jij.j^iiitivi;  .;i3 


^ 


b 


■«MIW<aMMHMtWMl|!l«iMi« 


^f^^f^iaw^^^S^^^S^SSS 


-*~^- 


[In  his  painting  of  Lincoln  preparing  the  final  Emancipation  Procla- 
mation, David  G.  Blythe  seemed  to  be  answering  Adalbert  Volck's  bitter 
caricature  of  Lincoln  preparing  the  preliminary  proclamation.   Volck 
showed  Lincoln  writing  beneath  a  portrait  of  John  Brown  as  "Saint 
Ossawatamie"  and  a  scene  of  bloodshed  in  Santo  Domingo.   With  his  foot  on 
a  copy  of  the  Constitution  and  a  malignant  scowl,  Lincoln  uses  an  inkpot 
held  by  a  devil.   The  same  half -uncovered  window  at  the  left  and  a 
gratuitous  masonic  emblem  in  both  pictures  indicate  that  Blythe  knew 
Volck's  caricature. 

Blythe  saw  Lincoln  discarding  mounds  of  precedent  and  pressure  to 
prepare  his  proclamation  with  the  aid  of  the  Constitution  and  the  Bible, 
held  on  his  lap.   A  bust  of  Andrew  Jackson  stands  on  the  mantelpiece  as 
inspiration,  while  a  bust  of  James  Buchanan  is  lynched  in  the  background. 
Before  Lincoln  is  a  map  of  the  rebel  states  with  a  symbolic  broom  handy 
to  suggest  their  fate.   The  Presidential  oath  hangs  behind  Lincoln  to 
show  his  consciousness  of  his  responsibilities.   A  map  of  Europe  and  the 
sword  of  Washington  hanging  together  on  the  far  right  indicate  that  the 
artist  had  imperialist  ambitions  for  the  reunited  nation.   Above  all, 
however,  Blythe  wanted  to  portray  Lincoln  as  capable  of  reaching  the 
right  decision  by  holding  firm  to  fundamental  principles,  putting  behind 
him  the  results  of  the  heated  debate  over  slavery  which  had  existed  as 
long  as  the  nation. 
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BLYiTHE  LITHOGHAPH 


aruXy  21,  X938 


Mr.  J.   D,  !Eharp 

4rdara  Post  Offica 

Waatraoraland  Coimty,  Pennsylvania 

My  dear  Mr.  fliarps 

It  woTild  aj^ar  from  your  description  of  tha 
Lincoln  item  wliidi  you  have  that  it  is  nothing  mora  than 
a  lithograph  made  on  paper.     Of  course  it  would  not  be 
very  valixable  inasnmdi  as  there  are  xmdouhtedly  hxmdrads 
of  them  printed,     X'le  ragrat  exceedingly  that  w©  cannot 
&pprai98  articlas  in  this  Foiuidation. 

Vajy   truly  yoart, 


LAWj  m  Director 
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July  7,  1933 


Mr.  J.  D.  Tlie^rp 

ArdaMt  P.  0, 

WesttaoraXand  County,  Fennel vania 

My  dear  Mr,  Tharps 

It  Is  not  olaar  from  your  letter  whether  or 
not  ths  Lincoln  picture  #iich  you  hav®  is  the  oilgin&l 
painting  on  canvas     or  a  llthc^raph  of  this  painting  on 
papsr.  If  you  will  ad.vi?8  ua  whathar  or  not  it  is  a 
colored  lilpiograph  on  papar  or  th.3  original  painting 
itself,  and  will  placa  a  price  ijpon  it,  vie  will  let 
you  tattow  Tiii  Either  ©r  net  w@  oare  to  acquire  it. 

■y©ry  truly  yours. 


tMtW  Director 
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♦  Deaoription  Of  Painting  of  Abraliam  Lincoln 
Owned  B|y  James  D  !Pharp  of  Ardara  Pa. 

/a^ffffiiP  iff^^rs  iJy,E^rogoft*Tribger  &  Co  of  Cincinatti  0. 
Entered  according  to  Act  of  Congress  in  Year  of  1663  ^,M.I)«puy« 
in  the  clerics  office  of  the     District  m±  Court  of  United   States, 
for  the  Western  Penna  District, Also   below  picture  in  large 
letters  is  President  Lincolns  writing  the  Proclamation  of 
Freedom  Jen  1st, I860. 

Abraham  Lincoln  if  sitting  on  a  large   red  plush  chair  with  the 
collar  of  his  shirt  loosened  and  his  left  hand  resting  on  the 
Holy  Bible, while  in  his  right  hand  is  a  feather  pens,  with 
which  he  is  writing  the  ^x  Proclamation, It  reads  Jan  1st  1863. 
He  also  has  his  legs  crossed  and    the  foot  that  is  resting  on 
the  floor  has  a  slipper  on,but   the   sli   per  has  drop  ed  off 
the   other  foot  exposing  a  white  sock  with  dark  top. 
and  under  foot   that  is  resting  on  the   floor  reads;    Peace  and 
Democracy, also  paper  in  view  resids  as  follows;   Hecords  of 
Southern  Policies  of  Jan  1st, 1863. 

Laying  on  the  floor  is  a  map   of  Rebel  States. 

Laying  on  fender  of  grate  is;H6bel3  must  be   subdaAd. 

Laying  partly  in  grate   fire  is;   Rebels  must  sacrifice. 

Hanging  on  mantle  over  grate   is; The  Union  Must  &  Shall 
Preserve. 

Siting  on  floor  is  a  trunk  on  end  marked;   Abraham  Lincoln 
Springfield  111. 

Letters  are  scattered  on  floor  and  wax  for  sealing  them. 

On  the  mantle  over  the  grate   is  a  Bust  of  George  Washingtoj 

On  the  window  is  an  American  Flag  for  window  shade. 

Hanging  on  the  wall  is   the   scale   of  justice. 

A  large  paper  hanging  on  the  wall   reads; 
Copy  of  Presidential  Oath» 

Hanging  on  the  book  case   i^s  the  bust  of  Franklin* 

On  a  book  is  written;    ^Tithout   slavery  the  war  would 
not  exist, and  without   Slavery  it  could   not   be   continued. 

Also  on  book  case   is  the  map   of  Europe   and  also 
hanging  on  this  map  is  a  Sword  with  a  red   ribbon  on  it  marked 
Washington. 

Sitting  on  the  floor  is   the   Grlobe  of  the  world. 
Also  hanging  on  book-case  is   the  Emblem  of  Free   lilasons, 
Emblem  of  Odd  Fellows  and    the  Emblem  of  the  Catholic  Church. 

Hanging  on  the  wall  is  a  large  key  marked, \^ite  House. 

Books  lying  on  floor  marked  Calhoon    &     Randolph. 

This  engraving  is  18"  X  24   "  and   all  the   above   reading 
can  be  made  out  distinctly.  o6 

This  picture  has  been  in  my  posession  for  *6  Years, 
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September  15,  1939 


ivlr.  L.  A.  Warren,  Director 
Lincoln  National  Life  Foundation 
Fort  Wayne,  Indiana 

Dear  Sir:- 

In  reply  to  your  letter  of  September  12, 
keep  our  photograph  of  the  oil  painting  of  Stephen  A. 
Douglas,  by  all  means.   Your  good  help  in  shovj-ing  this 
to  someone  likely  to  be  interested  therein  will  be  very 
much  appreciated. 

I  should  have  mentioned  in  an  earlier  let- 
ter that  we  have  recently  secured  a  wax  relief  profile 
portrait  of  Lincoln,  beardless,  which  is  definitely  of 
the  period  and  extremelj^  v/ell  done. 


The  portrait  head 
IS  6"  high.   It  is  in  an  oval  walnut  frame,  and  there  is 
a  small  bouquet  of  wax  flowers  in  the  fram.e  under  the 
head.   Our  price  for  this  is  ^55. 00. 

Did  I  write  :/ou  two  or  three  months  ago 
about  a  folio  size  lithogra.ph  of  Lincoln  signing  the  Eman- 
cipation Proclamation  after  x^ainting  by  David  Blythe?  I 
shovi^ed  this  lithograph  to  liarry  Bland  who  had  never  seen 
it.   You  knov7  Blythe  of  course  as  one  of  the  American 
artists  recently  discovered  by  the  'jYhitney  Museum  of  Am- 
erican Art,  which  has  given  him c onslderable  prominence 
in  the  past  few  yearn.   This  lithograph  is  L-75,00  and  is 
in  only  fair  condition. 


HSN:S 


Yours    very  truly 

THL  /  OLD   PR  INT  ,/S  liQP ,    I iC  C  . 


FAMOUS  FOLK 
IN  PRINT  SHOW 
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Lesson  in  History  Is  Given 
by  Old  Print  Shop. 


^(^     By  CHARLES  MESSEE  STOW. 

^   Walls  of  the  Old  Print  Shop, 
150  Lexington  avenue,  are  hung 
with  a  special  exhibition  of  por- 
trait prints  of  famous  folk.  Feb- 
ruary    naturally     brings     forth 
-  prints  of  Washington  and  of  Lin- 
;5:oln,  but  Harry  Qhaw  Newman, 
\who   would   have   made   a   good 
-^newspaper  man  if  he  had  not  be- 
come a  print  dealer,  saw  no  rea- 
son why,  since  people  are  thinking 
of  birthdays  this  month,  an  ex- 
■  hibition  should  not  include  other 
.   --portraits  of  persons  whose  natal 
.4ays  come  in  February. 
' ;      ^'■'  Then  he  bethought  him  that  so 
^-far  as  he  knew  there  had  been'  no 
;  general  print  portrait  exhibition, 
•  f  so  he  gathered  together  a  great 
ilot  of  this  type  and  got  so  inter 
"ested  in  the  numbers  of  persons 
'  represented  that  those  who  visit 
-the  show  will  have  to  dig  out  for 
?  themselves  the  birthday  dates. 
'  ■  Several    of    the    portraits    are 
rarely  seen,  and  one  at  least  has 
been  hitherto  unknown.     It  is  a 
lithograph   printed   in   coloi-s   by 
Ehrgott,  Forbriger  &  Co.,  Cincin- 
nati, and  published  by  M.  Depuy, 
Pittsburgh,  1864,  and  bears  the 
.title  "President  Lincoln  Writing 
tthe    Proclamation    of    Freedom, 
^January   1,   1863."     The   painter 
^^as  David  G.  Blythe,  about  whom 
;±Ke  Old  Print  Shop  Portfolio  has ' 
.,i}jis  to  say: 
,         Blythe,   who  was  born   in   Ohio   in 
'     aaiS   and    lived   most    of    his    life    in 
western  Pennsylvania,  at  Uniontown 
and  Pittsburgh,  was  an  itinerant  por- 
-  trait    painter    jvho    turned    to    genre 
,       ,:  painting  as  a  natural  expression  of  an 
^  art  which  resembles  that  of  Daumier. 
,  He    excels    in    pointing    out    human 
frailties  and  foibles.   ...  A  subject 

■  Such  as  the  present  one  is  handled 
"With  originality.  The  American  Flag 
t(  hangs   as   a   curtain  at  the  window, 

■  the  scales  of  Justice  are  askew  on 
the  wall,  the  bust  of  Jefferson  Davis 

'  is  suspended  by  a  rope  at  the  bool<- 

"  case   and   the   room   is   littered   with, 

petitions  and  records.  ...  j 

^  Those  who  visit  the  show  will 
be  surprised  at  the  small  number 

i  of  Currier  &  Ives  lithographs  on 
the     walls.    There     are     copper 

'  engravings,  mezzotints,  aqua- 
tints, stipple  engravings,  etch- 
ings, woodcuts  and  steel  engrav- 
ings and  lithographs  by  other 
€irms.  Currier  &  Ives,  however, 
with  their  usual  nevk's  sense, 
hastened  to  fill  a  demand  for  por- 
'  traits  of  Lincoln  which  arose 
^fter  his  nomination,     ^is  fq^ce 


Hitherto  unknown  lithograph,  "President  Lincoln  Writing  the 
Proclamation  Freedom,"  from  painting  by  David  G.  Blythe,  one 
of  the  portraits  in  prints  at  the  Old  Print  Shop. 


was  unknown  to  the  country  at 
large  when  he  was  nominated  in 
1860,  but  not  for  long,  for  a  few 
weeks  afterward  appeared  the 
clean-shaven  face  in  lithograph 
by  Currier  &  Ives,  the  first  of 
about  thirty  Lincoln  subjects. 

It  Is  an  excellent  chance  to  re- 
view one's  knowledge  of  Ameri- 
can history  in  a  pleasant  manner. 
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THE   POST  OFFICE,   PITTSBURGH.    By  David  Gilmour  BIythe,   1815-1865. 
In   the   Carnegie    Institute,    Pittsburgh. 
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THE  POST  OFFICE,  PITTSBURGH.    Signed,  lower  left,  BIyfhe.    Oil  on  canvas.    25  by  30 

inches.    Acquired  for  a   private  collection  from  the   Harry  Shaw  Newman  Gallery.    This 

view   of   the    Gentlemen's    Delivery   Window    shows  the   artist's   gift   for   characterization 

and   the   handling   of  incident. 
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DAV8D  G9LMOUR   BLYTHE,   1815-1865 

By  JOHN   O'CONNOR,  Jr. 

Assistant  Director,  Department  of  Fine  Arts,  Carnegie  Institute 

THE  ART  CAREER  of  David  Biythe  was  in  response  to  on  inner  urge. 
He  was  self-taught.  He  learned  the  hard  way.  He  was  original,  and 
his  style  was  his  very  own.  It  is  true  that  he  was  an  uneven  artist, 
but  in  his  best  work  there  is  more  than  a  spark  of  genius— there  is 
genius.  Biythe  was  a  contemporary  of  Richard  Caton  Woodville, 
William  S.  Mount,  and  George  Caleb  Bingham,  who  painted  genre 
scenes  and  were  recorders  of  American  life,  but  there  is  no  reason 
to  suppose  that  he  knew  any  of  them  or  their  work.  His  painting 
developed  out  of  his  desire  to  express  himself,  his  times,  and  his 
environment.  He  was  as  honest  as  the  day  is  long  in  his  presentation 
of  the  life  about  him.  His  art  was  never  pretentious.  It  was  a  racy 
art,  an  art  of  the  people.  Ti'«;i{  ,:;  ']■>  ;  ■  ^i"       '  '  .: 

David  Gilmour  Biythe  was  born  in  East  Liverpool,  Ohio,  on  May  9, 
1815.  He  was  the  son  of  John  and  Susan  Biythe,  who  had  settled  in 
1812  on  a  farm  known  as  the  Kountz  Place  two  miles  below  the 
city.    Shortly  after,  they  purchased  a  farm  one  mile  from  East  Liverpool 
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on  what  is  now  Pleasant  Heights.  They  had  come  to  the  United  States 
from  Perth,  Scotland,  and  reached  East  Liverpool  after  a  long  trip 
on  a  raft  down  the  Allegheny  and  Ohio  Rivers. 

David  Blythe's  early  years  were  spent  at  his  parents'  homestead 
farm  on  the  Lisbon  Road.  He  began  to  draw  as  a  child.  It  is  said 
that  the  door  of  the  tool  house  on  the  farm  was  his  first  drawing 
board.  He  was  a  quiet,  bookish,  rather  eccentric  youth  who,  without 
any  formal  training,  was  able  to  dash  off  a  striking  likeness  of  an 
individual  either  in  the  presence  of  his  model  or  from  memory.  At  the 
age  of  fifteen  he  came  to  Pittsburgh  to  learn  the  trade  of  wood  carving 
with  Joseph  Woodwell.  It  was  undoubtedly  his  ability  to  draw  that 
led  him  to  take  up  wood  carving.  There  was  a  demand  for  wood 
carvers  in  Pittsburgh  in  the  early  days  for  the  interior  decoration  of 
homes— mouldings,  mantels,  staircases,  paneling,  and  the  making  of 
furniture— and  for  trade  or  shop  designs,  such  as  the  "Eagle  and 
Beehive"  which  David  Biythe  is  said,  on  rather  good  evidence,  to  have 
carved  for  the  firm  of  Lippincott  and  Schallenberger  in  Uniontown,  or 
the  badge  for  the  Firemen's  Insurance  Company  of  Pittsburgh  which 
he  designed  and  carved  when  he  had  been  but  six  months  with  Joseph 
Woodwell.  Casts  of  this  carving  were  placed  by  the  Firemen's 
Company  on  the  houses  of  those  insuring  with  it.  How  well  his  three 
years'  apprenticeship  served  him  is  attested  by  the  heroic  statue  of 
Lafayette  he  carved  for  the  Fayette  County  Court  House  in  Uniontown 
shortly  after  1851.  It  was  while  he  was  with  Joseph  Woodwell  that 
J.  J.  Gillespie  opened  his  art  gallery  in  1832.  Mr.  Gillespie,  it  is  said, 
went  abroad  for  works  of  art,  and  he  is  reputed  to  have  been  the  first 
art  dealer  to  bring  European  paintings  west  of  the  Allegheny  Moun- 
tains. The  gallery  was  a  rendezvous  for  all  the  artists  of  the  community. 
There  the  young  Biythe  became  acquainted  in  a  limited  way  with 
what  was  going  on  in  the  art  world  of  his  day. 

After  spending  a  fourth  year  in  Pittsburgh  as  a  house  carpenter, 
David  Biythe,  with  his  brother  John,  made  a  trip  down  the  Mississippi 
to  New  Orleans  and  back.  On  his  return,  he  went  to  New  York  where 
he  enlisted  in  the  United  States  Navy.  He  served  from  1837  to  1840 
and  was  a  ship's  carpenter  on  the  Ontario  in  Pensacola  Harbor.  It 
is  said  that  while  cruising  in  the  Gulf  of  Mexico  he  witnessed  the 
bombardment   of   Vera    Cruz   by   the   French    Navy.     From    1840    until 
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UNION  Tr.OOPo  ENIRAIKING,   by   Blyil.e,  now   in  Ihe  collection  of  Mrs.  J.   Insley  Blair, 
who  also  owns  his  Courf  Room  Scene. 
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1845  he  was  leading  the  life  of  an  itinerant  portrait  painter  with  his 
base  at  his  home  town.  Biythe,  as  usual  with  the  artists  of  his  day, 
first  became  a  portrait  painter.  It  is  interesting  to  note  that  the  paintings 
he  did  while  at  East  Liverpool  were  portraits,  while  the  paintings  done 
in  Pittsburgh  were  all  genre  subjects,  paintings  dealing  realistically  with 
scenes  from  every  day  life.  In  fact,  no  portrait  by  Biythe  has  been 
discovered  in  Pittsburgh,  though  there  are  many  by  him  in  East  Liver- 
pool, Ohio,  and  Uniontown,  Monongahela,  and  other  towns  of  Western 
Pennsylvania.  The  indications  are  that  after  he  had  no  family  respon- 
sibilities and  had  enough  funds  for  a  meager  living,  he  turned  to  his 
love  of  painting  for  its  own  sake.  It  must  be  admitted  that  as  o  portrait 
painter,  Biythe  was  in  no  sense  superior  to  many  other  American  artists 
of  his  time.  His  fame  rests  on  the  genre  painting  he  did  during  his 
sojourn  in  Pittsburgh.    These  paintings  set  him  apart  from  all  the  other 
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THE    COBBLER'S    SHOP.     Exhibited    at   the    Whitney    Museum    of   American    Art   and    the 

Brool<lyn   Museum.      Signed,   BIyihe.      Oil  on  canvas,   I7V2   by  22'/2  inches.      Harry  Shaw 

Newman  Gallery.    $1,250. 
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artists  of  his  day  and  give  him  o  place  in  the  history  of  pre-Civil  War 
art  in  the  United  States. 

It  was  at  Uniontown  that  he  met  Miss  Julia  Keffer.  In  her  diary 
is  an  entry,  "Made  an  engagement  of  marriage  with  David  G.  BIythe, 
April  5,  1847."  They  were  married  in  the  rectory  of  St.  Paul's  Cathedral, 
Pittsburgh,  on  September  30,  1848.  They  made  their  home  at  the 
National  House,  Uniontown.    Within  a  year  she  died  of  typhoid  fever. 

BIythe  left  Uniontown  in  1851.  For  a  time  he  wandered  through 
Westmoreland,  Somerset,  and  Greene  counties  in  search  of  portrait 
commissions,  and  then,  until  his  death  in  1865,  he  lived  either  in  East 
Liverpool  or  Pittsburgh.  He  was  in  Pittsburgh  continuously  from  1856 
to  1865,  though  in  the  First  Annual  Art  Exhibition  of  the  Pittsburgh  Art 
Association  in  1859,  his  address  was  given  in  the  index  of  the  catalogue 
ds  East  Liverpool.  It  is  known  that  he  maintained  his  studio  from 
1861    to   1865  at  66  Third   Street.     His  first  studio  in   Pittsburgh,  which 
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he  occupied  previous  to  1860,  was  in  the  Denny  Building,  evidently  not" 
the  one  v^^hich  nov\'  stands  on  Third  Avenue  near  Market.  This  studio^ 
v/as  the  scene  of  the  painting,  Art  versus  Law,  owned  by  the  Brooklyn 
Museum. 

At  the  outbreak  of  the  Civil  War  he  accompanied  the  Thirteenth 
Pennsylvania  Regiment  to  the  front  and  remained  with  it  during  the 
three  month's  service,  not  as  an  enlisted  man,  but  as  a  camp  follower 
engaged  in  making  sketches  of  army  life.  One  of  the  results  of  his 
sketching  is  the  painting.  General  Doubleday  Crossing  the  Potomac, 
which  is  now  owned  by  Stephen  C.  Clark  and  hangs  in  the  National 
Baseball  Museum  at  Cooperstown,  New  York.  Out  of  his  experience 
in  the  field  with  troops  or  the  Civil  War  days  in  Pittsburgh  came  such 
paintings  as  Libby  Prison,  Fremont  in  Missouri,  Union  Troops,  Entrain- 
ing, Recruits  Wanted,  Story  of  the  Battle,  The  First  Shot,  The  Bounty 
Jumper,    The    Smash-up    of    the    Confederacy,    and    The    Emancipation 
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"PITTSBURGH    PIETY."     Sioned,    left,    Biyfhe.     Oil    on    canvas,    20    by    24    inches.     Harry 
Shaw    Newman    Gallery,    $1,600. 
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44  HARRY  SHAW  NEWMAN  GALLERY,   150  LEXINGTON  AVE.,  NEW  YORK  16,  N.  Y. 

Proclamation.    This  latter  painting  is  among  the  lost,  but  a  lithograph 
of  it  came  into  the  possession  of  the  Old  Print  Shop  in  New  York  in  1943. 

As  has  been  indicated,  BIythe's  importance  in  art  rests  on  the  paint- 
ings which  he  did  during  his  Pittsburgh  period.  Two  of  these  pictures 
have  to  do  with  the  administration  of  justice,  a  theme  which  has  inter- 
ested artists  through  the  ages.  One  is  7r/a/  Scene,  now  owned  by  the 
Memorial  Art  Gallery  of  Rochester,  New  York,  and  the  other,  A  Court 
Room  Scene,  which  is  in  the  collection  of  Mrs.  J.  Insley  Blair  of  Tuxedo 
Park,  New  York.  Pittsburgh  incidents  and  Pittsburgh  scenes  were  the 
subject  of  most  of  his  paintings.  There  is  The  Piftsburgh  Horse  Market, 
which  depicts  an  incident  of  the  auction  at  what  was  known  as  "The 
Battleground"  on  Duquesne  Way.  This  painting  might  very  well  have 
ccme  out  of  the  Netherlands.  Then  there  is  the  Post  Office  (cover), 
which  is  probably  the  best  known  of  his  paintings.  This  picture  has  a 
very  definite  and  balanced  composition.  It  is  harmonious  and  beautiful 
in  color,  and  amusingly  human  in  its  outlook.  The  background  of  the 
scene  is  the  crowded  general  delivery  window  which  opens  onto  the 
street  through  an  arched  alcove.  The  building  is  the  Pittsburgh  Post 
Office  that  stood  at  the  corner  of  Fifth  Avenue  and  Smithfield  Street 
on  the  present  site  of  the  Park  Building.  The  same  building  is  the  scene 
of  the  painting  illustrated  as  the  frontispiece,  showing  the  Gentlemen's 
Delivery  Window,  which  is  typical  of  Biythe  in  its  treatment  of  character 
and  incident. 

In  appearance,  as  the  pencil  sketch  he  made  of  himself  shows, 
Biythe  was  tall  and  spare,  with  large,  square  shoulders.  He  had 
heavy  eyebrows,  and  his  hair  and  beard  were  red  and  usually  un- 
kept.  Outspoken,  fearless,  and  of  great  independence  of  character, 
he  was  also  a  man  of  fine  feeling,  sympathy,  and  understanding,  as 
is  conveyed  by  a  letter  he  wrote  to  one  of  his  brothers  at  the  front  in 
the  Civil  War  and  by  his  regard  for  his  young  wife.  Though  eccentric 
in  many  ways,  he  was  one  of  the  most  companionable  and  sociable 
of  men.  This  is  indicated  by  his  position  among  fellow  artists  in  Pitts- 
burgh and  by  the  welcome  he  received  at  "mess"  in  Civil  War  camps. 
Each  painting,  as  it  was  finished,  was  shown  in  the  Gillespie  window, 
and,  according  to  contemporary  account,  they  were  "the  talk  of  the 
town  and  attracted  such  crowds  that  one  could  hardly  get  along  the 
street." 
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SPILT  MILK.  Signed 
lower  right,  BIyfhe. 
Oil  on  canvas,  27  by 
32  inches.  Harry 
Shaw  Newman  Gal- 
lery.    $750. 


There  are  signs  that  Pittsburgh  in  its  pre-Civil  War  times  entertained 
a  genius,  though  not  unaware,  as  shown  by  the  regard  in  which  he 
was  held  in  the  city  of  his  adoption,  and  by  the  care  with  which  even 
the  slightest  sketches  he  made  have  been  preserved  and  handed  down 
as  precious  heritages. 

BIythe  died  at  the  Passavant  Hospital,  Pittsburgh,  on  May  15,  1865. 
The  circumstances  of  his  passing  are  strangely  reminiscent  of  the  death 
of  Stephen  C.  Foster,  his  fellow  townsman  who  died  a  year  before  in 
Bellevue  Hospital  in  the  City  of  New  York.  They  may  have  known  each 
other  and  may  have  understood  that  what  one  was  trying  to  say  in 
paint,  the  other  was  trying  to  say  in  the  words  and  music  of  simple  yet 
immortal  songs.  David  BIythe  was  buried  first  in  the  old  Fifth  Street 
Cemetery,  East  Liverpool,  and  when  this  cemetery  was  abandoned,  his 
remains  were  removed  to  the  Spring  Grove  Cemetery,  on  the  spot  which 
was  originally  the  "God's  Acre"  of  the  BIythe  farm. 
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46  HARRY  SHAW  NEWMAN  GALLERY,   150  LEXINGTON  AVE.,  NEW  YORK  16,  N.  Y. 
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WINNOWING,  A  CALIFORNIA  SCENE 
By  VIRGIL  WILLIAMS,   1872 

Few  paintings  of  farm  life  give  us  such  a  close  and  detailed 
view.    Signed   lower   right,   Virgil  Williams,    1872. 

Oil  on  canvas,  78  by  25  inches. 
In  original  gilf  frame.     .      S350 


VIRGIL  WILLIAMS.  Unrecorded  by  the  usual  auihorities,  bui  the  Frick  Art  Reference 
Library  has  phoiographs  of  his  portrait  by  George  Trumbull  Hartshorn,  dated  1870, 
■owned  in  Taunfon,  Mass.,  by  the  family  of  the  subject;  and  a  figure  painting  of  1867-68, 
which  was  acquired  in  Bridgeport,  Conn.,  which  seem  to  indicate  a  New  England 
hackground. 


PANORAMA  FOR  JANUARY,  1946 


47 


AMERICAN  FARM  SCENE   ...   By  J.  C.  KOCK 

Nothing  is  known  of  this  artist  save  that  he  was  working 
about  1852.  The  subject  is  one  which  has  a  great  deal  of 
charm  because  of  its  primitive  quality  and  because  it  is  an 
attractive  rendering  of  nineteenth  century  farm  life.  Signed, 
J.C.Kock,1852. 
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Oil  on  canvas,  25  by  30  inches. 
Gold  leaf  frame.      .  $450 
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THE  DEPARTURE 


By  A.  D.  O.   BROWERE 


Supposedly  it  is  an  incident  of  the  Revolution  that  is  por- 
trayed here,  although  neither  the  scene  nor  the  subject  has 
as  yet  been  identified.  As  the  artist  is  associated  with  the 
Hudson  River  Valley,  the  incident  is  probably  drawn  from 
the  history  or  legend  of  that  region. 


Oil  on  canvas,  24  by  28^4  inches. 
Old  gold  leaf  frame.     .     .     $1,200 


ALBERTIS  D.  O.  BROWERE,  1814-1887.  Spent  nearly  all  his  life  af  Cafskill,  N.  Y. 
Made  trips  to  California,  in  1852  by  way  of  Cape  Horn,  and  in  1858  across  the 
Isthmus  of  Panama,  and  has  left  a  pictorial  record  of  gold  rush  days.  Later  turned 
to  sign  painting,  when  not  successful  with  easel  paintings.  Miss  Elizabeth  M.  Boice  of 
the    Caiskill   Daily   Mail    has   recorded  much    of  the    artist's    history   in    her  column. 
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Humming    Birds.     By   Martin   J.    Heade,    1819-1904.     Page   91. 
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EXHIBITION   OF   PAINTINGS   BY   MARTIN   J.   HEADE  AND 
DAVID  G.  BLYTHE 

By  HELEN  COMSTOCK 

OF  the  two  artists  whose  work  will  be  shown  at  the  Harry  Shaw 
Newman  Gallery  in  April,  Heade  won  recognition  in  official  circles 
during  his  life-time,  with  his  landscapes  of  New  Jersey  and  Florida,  his 
paintings  of  humming  birds,  orchids  and  tropical  landscape,  and 
enjoyed  artistic,  social  and  financial  success.  BIythe  lived  in  an 
entirely  different  world.  An  Ohio  farm  boy  who  became  a  wood 
carver  and  Navy  carpenter,  and  on  itinerant  portrait  painter  for  a 
decade  in  western  Pennsylvania,  he  finally  settled  in  Pittsburgh  where 
he  painted  the  amusing  genre  subjects,  with  their  wry  humor,  on 
which  his  reputation  rests. 

Among  the  subjects  by  Heade  which  are  being  exhibited  this  month, 
all  have  come  to  us  since  the  former  publication  of  his  work  in 
Panorama,  October,  1945,  with  an  account  of  the  artist  by  Elizabeth 
McCausland.     In  the  present  group  is  the  colorful,  small  panel  of  hum- 
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Landscape.     By    Martin    J.    Heade.     A    small    landscape,    subtle    and    delicate    in    color, 

yet  showing  the  artist's  appreciation  of  the  broader  relationships  of  form  in  landscape. 

Oil   on  canvas.    8   by   1 2   inches.    Gold  frame  with   linen   mat.    $400. 


ming  birds,  a  subject  which  has  a  special  place  in  the  artist's  career 
since  his  first  visit  to  South  America,  1864-1865,  was  made  to  col- 
laborate Jn  a  work  on  humming  birds  with  the  Reverend  James  Cooley 
Fletcher.  This  project  was  not  completed,  but  it  resulted  in  some  of 
the  artist's  finest  work,  tropical  subjects.  He  went  twice  to  South  and 
Central  America  between   1867  and   1884. 

Tuckerman  describes  Heade  as  a  painter  of  marshlands  with 
atmospheric  effects,  and  there  is  generally  a  haystack  in  the  composi- 
tion, as  in  his  paintings  in  the  Metropolitan  Museum  and  the  Newark 
Museum.  We  learned  with  amusement  the  other  day,  through  one 
whose  family  were  intimate  friends  of  Heade,  that  he  used  to  be  called 
"Haystack  Heade."  Our  informant  describes  Heade  as  tall,  slender, 
aristocratic  in  appearance,  graceful  and  agile  in  movement.  His 
friends  at  Southampton,  where  he  visited  regularly,  remembered  him 
for  his  constant  activity,  striding  through  the  fields,  vaulting  easily 
over  the  fences  with  only  one  hand  placed  on  the  toprail.  He  was 
continually  sketching  and  did  his  painting  out  of  doors.  While  at 
Southampton    he    met   his  future   wife,    Elizabeth   Smith,   twenty   years 
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younger  than  himself,  whom  he  married  in  1883.  After  returning 
from  his  South  American  travels  Heade  spent  most  of  his  time  in 
Florida.  Previous  to  that  his  headquarters  had  been  his  studio  on 
Tenth  Street  in  New  York.  His  first  Florida  subjects  came  to  the 
Academy  in  1884,  and  in  1885  his  address  is  given  as  St.  Augustine. 
He  had  one  of  the  studios  back  of  the  Ponce  de  Leon  Hotel,  which 
still  has  some  of  his  paintings.  Among  his  patrons  of  this  period 
were  the  elder  Harry  Flagler  and  Fairman  Rogers.  His  flower  paintings 
were  a  specialty  for  which  he  was  known,  particularly  those  showing 
the  lotus,  and  the  Cherokee  Rose.  A  delightful  small  panel  of  the 
latter,  painted  with  great  sensitivity,  is  seen  here.  Heade's  Florida 
home  was  called  the  "Little  House,"  and  was  the  center  of  his  interests 
as  a  naturalist.  He  was  a  collector  of  butterflies,  and  wrote  scientific 
articles  which  he  contributed  to  Forest  and  Sfream,  later  Field  and 
Stream.  He  remained  active  as  a  painter  throughout  his  long  life, 
working  until  the  end.  After  his  death  in  1904  Mrs.  Heade  kept 
his  studio  open  for  a  few  years  but  her  own  health  obliged  her 
to  give  it  up  and  come  north.  Mystery  conceals  the  present  location 
of  the  paintings  left  in  the  artist's  studio  at  that  ime.  If  they  ever 
come  out  of  obscurity  they  will  find  an  appreciative  audience. 


|i|!5j<iifoi;<;^':!;iim:;5^';:::'i';' 


i;r..i.; 


•:"'r^:['y 


tetepfe;-^^''; 


'IK: 


THE    COVER.     Humming  Birds.  By  Martin  J.  Heade.  Oil  on  canvas.  12y2  by  9V2  inches. 
Gilt  frame.    $500. 


The  C/ierofeee  Rose.    By  Martin  J.  Heade.    Paintings  of  the  lotus  and  the  Cherokee  Rose 

were    a    specialty    with    Heade.     The    large,    white,    single    rose,    the    Cherokee    Rose,    is 

painted  with  fine  appreciaiion  cf  its  form  and  the  texture  of  its  waxy  white   blossoms. 

Oil    on    canvas.     8'/2    by    16    inches.     Gold    frame.     $500. 
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Crinoline  Incident.  Signed,  right,  Blythe.  David  Gilmour  BIythe,  1815-1865,  one  of 
the  most  original  figures  among  our  nineteenth  century  artists,  shows  a  humor  entirely 
his  own  in  scenes  of  contemporary  life.  Here  he  entertains  us  with  a  subject  which, 
it  is  said,  gave  rise  to  a  whole  school  of  caricature,  the  mid-nineteenth  century 
hoopskirt.  A  lady  in  a  hoopskirt  getting  into  an  omnibus,  walking  on  the  street, 
or  even  entering  a  room,  became  a  nuisance,  and  occasionally  a  disturber  of  the 
peace.     Oil    on    canvas.      17    by    13    inches.     Gold    leaf    frame.     $1,500. 


PANORAMA   FOR   APRIL,    1947 


93 


'S.U\'. 


DAVID  G.  BLYTHE  undoubtedly  became  acquainted  with  European  art 
in  the  gallery  of  his  friend,  J.  J.  Gillespie  of  Pittsburgh,  whose  estab- 
lishment, opened  in  1832,  is  said  to  have  been  the  first  to  bring 
European  paintings  west  of  the  Alleghenies.  Yet  it  would  be  fruitless 
to  search  for  influences  in  the  forming  of  the  individual  style  of  this 
American  Daumier.  After  he  turned  from  professional  portrait  paint- 
ing as  an  itinerant  artist  and  settled  in  Pittsburgh  in  1856,  he  began 
to  paint  the  genre  subjects  which  were  the  outpouring  of  a  natural 
talent.  He  seems  to  have  followed  his  own  way  in  art  with  as  much 
definiteness  as  when  he  made  a  coat  for  himself  without  even  trying 
it  on.  A  friend,  reminiscing,  recalled  that  he  wore  this  coat  for  years 
although  it  hung  on  his  gaunt  figure  without  any  pretense  of  fit. 
BIythe  had  the  courage  to  be  an  eccentric  in  dress  and  behavior,  and 
to   follow   a    lone   trail    in   art.      His   views   of   contemporary   life,    court 
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Piitsburgh    Piety.     Signed,    left,    BIythe.     Oil    on    canvas.     20    by    24    inches.     Gold    leaf 

frame.     $900. 
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Landscape.  Signed  David  G.  BIyihe.  Landscapes  are  uncommon  in 
BIythe's  work,  although  it  is  known  that  he  painted  a  panorama  of 
western  Pennsylvania  while  living  in  Uniontown.  This  is  notable  for  its 
handling  of  masses  of  light  and  dark  to  create  plastic  form.  Oil  on 
panel.     10  by   14  inches.    Gold   leaf  frame.    $1,200. 


The   Cobbler's  Shop.     Signed,    BIyfhe.     Exhibited    at  the   Whitney   Museum    of   American 
Art  and  The  Brooklyn  Museum.    Oil  on  canvas.     17'2   by  22'2  inches.    Gold  leaf  frame. 

$1,250. 
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room  scenes,  the  post  office  window,  a  boy  picking  pockets,  camp 
scenes  of  the  Civil  War,  his  portrayal  of  strange  and  often  uncouth 
types,  half  witted  children,  and  odd  "characters,"  are  painted  with 
an  admixture  of  caricature  that  is  not  overdone. 

An  account  of  BIythe  appeared  in  Panorama,  January,  1946,  by 
John  O'Connor,  Jr.,  Assistant  Director,  Department  of  Fine  Arts,  Car- 
negie Institute,  who  has  made  a  special  study  of  BIythe. 

Our  recent  acquisition,  Cr/no//'ne  Incident  (p.  92),  is  somewhat  similar 
to  a  subject  owned  by  the  Duquesne  Club  of  Pittsburgh.  It  is  also 
suggestive  of  BIythe's  best  known  painting,  The  Post  Office,  Piffsburgh, 
owned  by  the  Carnegie  Institute,  where  he  shows  the  dilemma  of  a 
lady  wearing  a  hoopskirt,  in  the  crowd  at  the  General  Delivery 
window. 


Clearing  the  Wilderness.  By  David  G.  BIythe.  Belonged  to  John  E. 
Fleming,  Mt.  Pleasant,  Pa.  Details  in  this  strongly  suggest  BIythe's  painting. 
Soldier  Puffing  on  Socks,  and  the  house  in  the  background  recalls  his 
Harvesfing  and  the  BIyfhe  Homstead.  Oil  on  canvas.  19  by  26  inches. 
Gold   leaf  frame.    $1,100. 
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Cow  Pony  Pofhos.  By  Frederic  Remington.  The  original  oil  painting  in  color  for  a 
subject  included  in  the  book.  Drawings  by  Frederic  Remingfon,  published  by  R.  H. 
Russell  in  1897.  This  painting  was  acquired  by  its  original  owner  in  that  year.  This 
is  an  early  example  of  his  use  of  color  instead  of  sepia  in  his  oil  paintings.  While 
neutral  in  tone  as  a  whole,  the  coloring  of  the  brilliantly  lighted  windows  is  striking. 
This  is  a  work  which  followed  shortly  after  his  Pony  Tracks  of  1895,  and  just  preceded 
his  illustrations  for  Owen  Wister  and  Alfred  Henry  Lewis,  when  he  was  already 
recognized  as  the  leading  illustrator  of  scenes  of  the  old  West.  Oil  on  canvas, 
27   by  40  inches.    Old  gold   leaf  frame.    $5,000. 
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1,    /s/e   of   Wig/if.     By   George    Moiland.     1763-1804.     Page   55. 
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Volume   III 


JANUARY.   1948 


Number  5 


EXHIBITION   OF  ENGLISH   PAINTINGS 
AND   DRAWINGS 

By   HELEN   COMSTOCK 

THE  FIRST  exhibition  of  English  paintings  and  drawings  from  the 
collection  of  John  Mitchell  of  London  at  the  Harry  Show  Newman 
Gallery  will  extend  through  January.  Announcement  of  the  associa- 
tion of  Mr.  Mitchell  with  the  Harry  Shaw  Newman  Gallery  was  made 
in  Panorama,  October,  1947.  Mr.  Mitchell  has  long  specialized  in 
paintings  of  the  Continental  and  English  Schools  and  he  is  emphasizing 
in  the  January  exhibition  English  works  of  the  eighteenth  and  early 
nineteenth  century  which  illustrate  the  English  background  of  American 
landscape  and  topographical  painting.  It  is  only  necessary  to  recall 
the  work  of  the  Robertsons,  Wall,  Shaw,  Bennett,  Havell,  Harvey,  etc., 
to  realize  how  strongly  their  work  was  grounded  in  the  traditions  of 
Wilson,  Morland,  Crome,  Constable,  Cozens  and  Girtin.  The  paintings 
and  drawings  in  the  January  exhibition,  which  includes  subjects  by 
Morland,  Smith  of  Chichester,  Peter  Monamy,  Constable,  John  Glover, 
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3.   Near   Snowden.     By   John    Glover,    1767-1849.     A   view   in    norlh    Woles.     Glover   was 

president    of   the    Water    Color    Society    in    1815   and    aided    in    forming    the    Society    of 

British    Artists.      1 1 '/2    by    16    inches.     Water    color.     Framed.     $125. 


I/'i 


Tholes  Fielding  and  George  Aiken  illustrated  here,  are  fine  examples 
of  the  English  school  and  are  particularly  interesting  because  of  the 
light  they  throw  on  the  formotive  influences  playing  upon  nineteenth 
century  American  art. 

George  Morland  (1763-1804),  whom  one  writer  calls  a  "magician 
in  paint,"  is  as  well  known  for  his  coast  scenes  as  his  cottage  door 
genre  subjects.  At  one  time  in  his  life  he  moved  to  the  Isle  of  Wight 
where  he  painted  rocky  coves  and  scenes  with  smugglers.  An  example 
is  the  small  oval  painting  illustrated  on  the  cover,  a  work  which  is 
quite  independent  of  the  Dutch  tradition  of  the  seapiece  that  domi- 
nated English  marine  painting  at  the  time.  Morland's  style  had  its 
influence  in  American  painting  through  Allston  and  Thomas  Birch, 
particularly  the  latter. 

The  attractive,  large  View  of  Chichester  of  the  frontispiece,  by 
George  Smith  of  Chichestsr,  is  signed  with  his  distinctive  signature, 
Smijh  of  Chichester,  and  dated  1751.  It  is  the  finest  example  by  this 
painter  that  Mr.   Mitchell   has  had   the  opportunity  to  acquire  and   is 
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interesting  as  a  late  reflection  of  the  style  of  Claude  and  Poussin,  but 
without  the  artifices  of  the  pseudo-classic  school.  Here  is  o  serene 
and  inviting  landscape  with  an  effect  of  light  in  the  distance  framed  by 
foreground  darkness,  and  with  light  failing  into  the  center  of  the  pic- 
ture after  the  seventeenth  century  manner,  but  with  the  naturalism  of 
the  eighteenth.  Smith's  contemporary,  Wilson,  began  to  free  English 
landscape  entirely  from  such  conventions,  and  Constable  completed 
this  emancipation,  but  here  in  such  a  work  it  remains  as  the  charming 
embodiment  of  o  living  style,  strongly  expressive  of  its  period.  In  its 
traditions  rather  than  in  the  new  naturalism  nineteenth  century  topo- 
graphical art  remained,  and  there  is  scarcely  an  engraved  city  view 
of  the  next  hundred  years  that  does  not  owe  something  to  it. 

Constable  is  not  only  the  leading  figure  in  nineteenth  century 
English  landscape  art,  but  the  father  of  Impressionism  as  well.  He  is 
represented  in  the  exhibition  by  a  landscape  in  Dorsetshire,  a  small 
painting  of  unusual  charm.  Constable  was  possessed  by  an  intense 
feeling  for  English  rural  landscape,  and  his  paintings  of  Hompstead 
Heath,  in  Sussex  and  Suffolk  and  the  Stour  Valley,  are  alike  in  their 
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4.    Cbr'tsf    Church,    Dorseishire.     By    John    Constable.      1776-1837.     From    the    collection 
of  M.  Andre   Harpman,  The   Hague,  HollancJ.    Oil  on   panel.    14  by   10  inches.    $1,750. 
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freedom  from  being  stereotyped  views.  The  present  subject,  Christ 
Church,  Dorsetshire,  has  breadth  of  feeling  in  spite  of  its  slight  dimen- 
sions and  reminds  one  of  his  own  words  in  his  introduction  to  the 
series  of  engravings  of  his  paintings  which  David  Lucas  executed.  He 
says  that  in  his  work  "an  attempt  has  been  made  to  arrest  the  more 
abrupt  and  transient  appeorances  of  the  Chiar'oscuro  in  Nature,  to 
show  its  effect  in  the  most  striking  manner,  to  give  'to  one  brief  moment 
caught  from  fleeting  time'  a  lasting  and  sober  existence."  Constable 
has  always  captured  the  particular  moment  with  all  that  pertains  to  it. 
The  View  of  Rochester  by  Peter  Monamy,  1670-1740,  represents  a 
well  known  painter  of  marine  subjects  and  a  pupil  of  the  younger 
Willem  van  de  Velde,  who  painted  for  many  years  in  England.  The 
Dutch  manner  is  seen  in  the  treatment  of  the  anchors  at  the  lower  part 
of  the  painting,  while  in  the  delightfully  rendered  figures  of  the  visitors 
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5.    View   of   Rochester.     By    Peter   Monamy,    1670-1749.     47    by   34    inches. 
Oil    on    canvas.     18th    century   gold    leaf   frame.     $1,200. 


THE   COVER,     hie   ^'  V'/lyht.     By   George   AAorlancJ.     1763-1804.     Oii    on 
panel.     Oval.     17    by    12y2   inches.     18th   century  carved   gold    leaf  frame. 

$1,250. 


6.    Pair    of    sporting    subjects    in    water    color    by    George    Aiken.     Hare 
Coursing    and    Stag    Hunfing.     7''2    by    10' 2    inches.     Framed.     Pair,   $175. 
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7.     Raglan    Casfle.     By    Thales    Fielding,    1793-1837.     Water    color.      10    by    14    inches. 

Framed.    $85. 


to  the  ship  and  on  the  dock  there  is  a  strong  resemblance  to  the  work 
of  Hogarth.  On  the  far  bank  of  the  river  is  the  city  of  Rochester  with 
its  famous  cathedral.  The  scene  here  has  to  do  with  the  launching 
of  a  great  ship-of-the-line  from  the  naval  yard,  which  has  apparently 
just  been  christened. 

George  Aiken,  a  member  of  the  English  family  of  sporting  artists 
whose  history  is  almost  the  history  of  English  sporting  art  in  the  con- 
tributions of  Samuel  and  the  still  more  famous  Henry  Aiken,  is  repre- 
sented here  in  two  small  water  color  drawings  of  hare  coursing  and 
stag  hunting,  of  the  type  well  known  through  English  aquatints  of  the 
period,  and  interesting  as  originals,  spirited  and  lively. 

Thales  Fielding,  1793-1837,  the  painter  of  the  attractive  water 
color  above,  is  well  known  for  his  works  in  this  medium  and  was  one 
of  the  four  sons  of  the  artist,  Theodore  Nathan  Fielding,  a  portrait- 
painter,  all  uf  whom  painted  in  water  color.  Thales  Fielding  became 
drawing  master  in  the  Woolwich  Military  Academy  and  is  represented 
at  the  Victoria  and  Albert  Museum. 
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HUDSON   RIVER  SCENE  BY  THOMAS   DOUGHTY 

IT  IS  anachronistically  somewhat  unusual  to  find  an  artist  of  the 
Hudson  River  School  painting  a  Hudson  River  subject,  for  once  having 
discovered  themselves,  and  the  American  landscape,  through  painting 
in  the  region  which  Thomas  Cole  had  the  wit  to  point  out  to  them, 
they  ranged  far  and  wide,  painting  in  the  White  Mountains,  Lake 
George,  almost  anywhere,  even  in  the  Far  West  and  in  Europe,  and 
still  their  works  form  a  part  of  the  history  of  the  Hudson  River  School. 
Doughty,  having  become  a  painter  of  landscape  in  his  native  Phila- 
delphia had  painted  and  exhibited  in  New  England  between  1829 
and  1833.  In  1836  he  was  at  Mount  Desert,  Maine,  and  in  1837  he 
went  to  England.  The  present  subject  was  painted  shortly  after  his 
return  from  England  when  he  settled  in  New  York,  with  which  he  was 
chiefly  identified  for  the  remainder  of  his  life,  although  he  made  a 
second  trip  to  Europe  in  1845.  Doughty's  work  is  of  particular  in- 
terest as  he  was  the  earliest  member  of  the  Hudson  River  School. 
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8.      Newburg/i    Bay.      By    Thomas    Doughty,     1793-1856.      Signed    and    dated.      1839. 

Inscribed:   A   view   from   the   mouth    of   Matfewan    Creek    looking    across   Newburgh    Bay. 

Mattewan   was  the  old    Indian    name  for  the   Fishkill.     Oil   on   canvas.     24    by  30  inches. 

Fine    old    gold    leaf   frame.     $850. 
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CORRECTION 

The  authorship  of  the  portrait  of  Mrs.  Daniel  Rea  and  daughter 
(concerning  which  a  question  was  raised  in  Panorama,  November,  1947, 
page  34)  can  now  be  finally  set  at  rest.  Recognized  experts  in  the 
painting  field  place  Mrs.  Rea's  portrait  as  the  work  of  John  Singleton 
Copley  and  her  husband's  portrait  as  by  John  Badger.  The  entry, 
therefore,  in  the  Rea  and  Johnson  account  book  recording  "a  picture" 
with  which  Badger  paid  his  tailoring  bill,  must  have  referred  to  that  of 
Daniel  Rea  rather  than  to  that  of  his  wife.— Nina  Fletcher  Liffle 

LANDSCAPE  BY  JOHN   F.  KENSETT 


9.     Mountain    Landscape.     By    John    F.    Kensett.      1816-1872.     An    attractive    landscape 

showing   Kennsett's  sensitivity  to  the  subtle  tones  in   nature.    Oil   on  canvas,   I8V2  by  24 

inches.     Contemporary   gold    leaf   frame.     $300. 

A  SKETCH   FOR  COLES   VOYAGE  OF  LIFE 

THE  HARRY  SHAW  NEWMAN  GALLERY  has  lately  acquired  a  sketch 
by  Thomas  Cole  for  Manhood  in  the  Voyage  of  Life  series,  comprising 
the  right  half  of  the  finished  composition  as  may  be  seen  from  the 
illustration  opposite.  In  his  sketches  for  his  allegorical  works,  his  Voyage 
0/  Life  illustrating  the  four  ages  of  man,  his  Course  of  Empire  painted 
for  Luman  Reed,  Cole  is  more  interesting  than  in  the  finished  paintings. 
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10.    Voyage  of  Life:  Manfiood.    Study.    By  Thomas  Cole,   1801-1848.    This  is  preliminary 

to  the  canvas  now  owned  by  St.  Luke's  Hospital.    The  series  of  four  was  begun   in    1839 

for   Samuel    Ward.     Oil    on    academy    board.     Old    gold    leaf   frame.     $500. 


Accompanying  the  sketch  (Fig.  10)  we  have  a  letter  to  Charles  Baker, 
March  8,  1860,  signed  by  Theo.  A.  Cole,  who  was  the  son  of  Thomas 
Cole,  "authenticating  the  sketch  of  the  Voyage  o^  Life  sold  by  Leeds 
&  Co.,"  which  Mr.  Baker  had  just  bought,  and  referring  to  it  as  a 
subject  which  the  writer  had  sold  the  year  before. 
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Manhood.  Engraving  by 

Hinchelwood  after  Cole. 

American        Art       Union 

Bulletin.    1850. 
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11.     Lincoln   Crushing   the   Dragon   of   Rebellion.     Dated    1362.     By  David   Gilmour   BIythe, 

1815-1865.      Signed    BIythe.     A    newly    discovered    work    of    great    importance.      Oil    on 

canvas.     18  by  22  Inches.    Contemporary  old  gilt  from?.    $1,250. 

DAVm   BLYTHE  AND  ABRAHAM   LiNCOLN 

THE  SUBJECT  above  is  among  the  most  interesting  that  has  ever  come 
TO  the  Harry  Shaw  Newman  Gallery,  being  an  unrecorded  work  by 
David  Gilmour  BIythe,  1815-1865.  It  was  painted  in  ihe  early  years  of 
Lincoln's  first  administration  and  shov/s  him  lashing  out  at  the  dragon 
of  Rebellion,  but  his  movements  are  hindered  by  the  rstarding  and 
ultra-conservative  forces  of  his  day  represented  by  Horatio  Seymour, 
governor  of  New  York  and  Democratic  national  leader  of  the  opposition, 
and  Fernando  Wood,  Tammany  leader  and  mayor  of  New  York  City. 
On  the  facade  of  Tcmmany  Hail  is  inscribed.  The  Rebellion  musi  be 
crushed  but  only  Constifutionally.  Lincoln  is  shown  bound  to  a  stump 
by  an  Irish  character  with  a  clay  pipe  who  represents  the  Irish  backbone 
of  Tammany,  target  of  Republican  cartoonists.  The  year  v/as  1862 
and  Lincoln  had  been  obliged  to  assume  vast  wartime  powers  which 
were  viewed  with  great  alarm.  BIythe  has  painted  out  of  his  unques- 
tioning loyalty  to  Lincoln.  The  result  is  like  a  spark  from  an  anvil. 
;lt  has  fire.  Biythe's  painting  of  Lincoln  writing  the  Emancipation 
Proclamation  has  been  lost  but  is  known  in  a   rare  print. 
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Lithograph  by  Ehrgott,  Forbriger  &  Co.,  1864, 
after  painting  by  Blylhe 


Courtesy  Library  of  Congress 


During  the  first  year  and  a  half  of  the  Civil  War  the  question  of  slavery  lay  in 
ihe  background.  The  fight  for  the  Union  was  the  prominent  issue.  However,  the 
forces  against  slavery  had  been  marshaling  their  strength  and  insisted  that  the 
government  take  prompt  action.  In  answer  to  these  demands,  Lincoln  replied 
that  his  paramount  duty  was  to  save  the  Union,  with  or  without  slavery.  Yet, 
slavery  had  no  place  in  a  country  founded  on  the  principle  of  freedom  for  all. 
Lincoln^  who^incerely  wanted  the  institution  abolished,  wrestled  with  the  problem 
fof^Tiany  months. 
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^  T^ainting  of  J^Jtcoln 
by  ^lythe  ' 


Lincoln   Crushing   the   Dragon   of  Rebellion.    Dated   1862.   By 

David  Gilmour  Blythe,  1815-1865.  Signed  Blythe.  A  newLy  discovered 

work  of  great  importance.  Oil  on  canvas.  18  by  22  inches.  Contemporary 

old  gilt  frame. 


T„ 


.HIS  painting  is  among  the  most  interesting  that  has 
ever  come  to  the  Harry  Shaw  Newman  Gallery,  being  an 
unrecorded  work  by  one  of  the  markedly  original  Ameri- 
can painters  of  the  nineteenth  century,  David  Gilmour 
Blythe.  It  was  painted  in  the  early  years  of  Lincoln's  first 
administration  and  shows  him  lashing  out  at  the  dragon 
of  Rebellion,  but  his  movements  are  hindered  by  the  re- 
tarding and  ultra-con.servative  forces  of  his  day  repre- 
sented by  Horatio  Se\'mour,  governor  of  New  York  and 
Democratic  national  leader  of  the  opposition,  and  Fer- 
nando Wood,  Tammany  leader  and  mayor  of  New  York 
City.  On  the  facade  of  Tammany  Hall  is  inscribed,  "The 
Rebellion  must  be  cru.shed  but  only  Constitutional! v." 
Lincoln  is  shown  bound  to  a  stump  by  an  Irish  character 
with  a  clay  pipe  who  represents  the  Irish  backbone  of 
Tammany,  target  of  Republican  cartoonists.  The  year 
was  1862  and  Lincoln  had  been  obliged  to  assume  vast 
wartime  powers  which  were  viewed  with  great  alarm. 
Blythe  has  painted  out  of  his  unquestioning  lovalt\  to 
Lincoln,  Surely  this  is  one  of  the  most  important  of  all 
pictorial  records  of  the  sreat  emancipator. 


£r/ie  OLD  PKIMT  SHOP 

czL^::::^^'7/arri/  S/iaiVos/eivman  ''=^=::^.o 
150  Lexington  Ave.  at  JoM  St..  c^etu  'IJorkj 
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The  mention  of  ANTIQUES  establishes  coafidence  between  collector  and  dealer 
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f.(i-»Vv>CV>0      February  9,  1970 
Your  name  recalls  that  of  my  dead  friend, 
Douglas  C.  McMurtrie  of  Chicago  who  worked  by  day 
for  Mergenthaler ,  and  by  night  for  the  American 
Imprints  Inventory.   I  hope  you  and  he  met  before 
he  was  gone. 
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BLYTHE:  POST  OFFICE,  date  unknown 


AN  EXHIBITION  AT 

THE  COLUMBUS  GALLERY 
OF  FINE  ARTS 


March  8-31, 1968 


ACKNOWLEDGMENTS 

This  is  by  no  means  a  complete  presentation  of  the  works  of 
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INTRODUCTION 

Born  in  East  Liverpool,  Ohio,  on  May  9,  1815,  David  BIythe 
spent  most  of  his  life  in  the  Pittsburgh  area,  where  he  became  quite 
well  known  and  admired  before  his  death  on  May  15,  1865.  His 
art  presents  a  spirited  American  expression  even  though  it  is  stated 
in  the  varnish-glazes  of  the  old  masters. 

Not  many  of  us  are  immune  to  the  power,  humor  and  satire  of 
his  poignant  statements  in  oil  on  canvas.  His  reports  of  the  Civil 
War  with  their  topical  complexities,  painted  during  his  last  years,  are 
marked  by  a  rare  personal  vision,  and  his  comments  concerning 
human  foibles  are  revealing  of  his  imaginative  yet  gentle  nature. 

His  early  portraits  are  painted  without  much  "artistic"  insight 
or  grace,  but  later,  as  his  technique  and  understanding  grew,  his 
charming  close-ups  of  children  express  freely  their  gamin  spirit,  that 
early  blending  of  good  and  evil;  these  canvases  are  perhaps  his 
purest  and  most  endearing  expression,  the  visual  counterpart  to 
Mark  Twain's  "Tom  Sawyer".  Largely  self-taught,  BIythe  may  have 
studied  the  work  of  other  artists  during  his  travels  as  a  sailor.  He 
made  his  living  by  doing  odd-jobs  as  carpenter,  housepainter,  wood- 
carver  and  portrait  painter,  and  later  he  tried  his  hand  at  sculpture 
and  panorama  painting. 

After  our  exposure  to  such  20th  Century  sophistications  as 
cubism,  dada  and  surrealism,  it  is  instructive  and  refreshing  to  look 
again  at  the  work  of  such  an  original  yet  characteristic  19th  Century 
American  artist. 


18.    ART  VERSUS  LAW  (before  1860) 


CATALOGUE 


PORTRAITS 


1.    SELF-PORTRAIT  (date  unknown)  Pencil   Drawing 
Museum  of  Art,  Carnegie  Institute,  Pittsburgh 


83/8  X  53/8 


2.  A  FREE-TRADE   MAN 

(date  unknown)  Pencil,  Pen,   Ink  Wash  llxG^A 

Museum  of  Art,  Carnegie  Institute,  Pittsburgh 

3.  SILAS  GAULT  (1858)  Oil  27x22 
The  Butler  Institute  of  American  Art,    Youngstown 


4.  DAVID  BLYTHE  AND  BROOME  IN  FRONT 

OF  J.  J.  GILLESPIE  GALLERY 

(1865)  Watercolor         19xl6i/2 

J.  J.  Gillespie  Company,  Pittsburgh 

5.  GENERAL  LAFAYETTE (1847)  Wood,  Polychrome         9'x3'x3' 
Fayette  County,  Pennsylvania,  ttirough  the  generosity 

of  the  Fayette  County  Connnnissioners 


21.     LINCOLN  CRUSHING  THE  DRAGON  OF  REBELLION  (1862) 


m^^. 
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GENRE  SUBJECTS 


6.    POST  OFFICE  (date  unknown) 

Museum  of  Art,  Carnegie  Institute,  Pittsburgh 
Cover  illustration 


Oil 


24x20 


7.    ABRAHAM   LINCOLN,   RAIL  SPLITTER 
(date  unknown) 

Museum  of  Art,  Carnegie  Institute,  Pittsburgh 


Oil 


30x40 


8.    PRESIDENT  LINCOLN  WRITING  THE 
EMANCIPATION   PROCLAMATION 
(date  unknown) 

Museum  of  Art,  Carnegie  Institute,  Pittsburgh 


Oil        213/4x27 
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1.    SELF-PORTRAIT  (date  unknown 


33.    GENERAL  DOUBLEDAY  CROSSING  THE  POTOMAC  (date  unknown) 

V 
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9.    A  PRISON  SCENE  (date  unknown) 

Museum  of  Art,  Carnegie  Institute,  Pittsburgh 

10.  MAN   PUTTING  ON   HIS   BOOTS 

(date  unknown) 

Museum  of  Art,  Carnegie  Institute,  Pittsburgh 

11.  FOREIGN  LOANS  (date  unknown) 
Museum  of  Art,  Carnegie  Institute,  Pittsburgh 

12.  TEMPERANCE  PLEDGE  (date  unknown) 
Museunn  of  Art,  Carnegie  Institute,  Pittsburgh 

13.  LAWYER'S  DREAM  (date  unknown) 
Museum  of  Art,  Carnegie  Institute,  Pittsburgh 


Oil  261/4x211/4 

Oil  141/4x11 

Oil  16x18 

Oil  15x12 

Oil  241/2x201/4 
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34.    THE  HALF  WAY  HOUSE  (date  unknown) 


14.    HARVESTING  (date  unknown)  Oil 

Museum  of  Art,  Carnegie  Institute,  Pittsburgh 


10x14 


15.    MAN  EATING  IN  FIELD  (date  unknown)         Oil 
Museum  of  Art,  Carnegie  Institute,  Pittsburgh 


10x14 


16.    CONFEDERATE  SOLDIER  AT  THE  WELL 

(date  unknown)  Oil 

Museum  of  Art,  Carnegie  Institute,  Pittsburgh 


12x18 
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17.  THE  OVERTURNED  CARRIAGE 

(date  unknown) 

Museum  of  Art,  Carnegie  Institute,  Pittsburgh 

18.  ART  VERSUS  LAW  (before  1860) 

The  Brooklyn   Museum,   Brooklyn,   New  York 


Oil     203/4x291/4 
Oil  24x20 


19.    STREET  URCHINS  (date  unknown)   Oil 

The  Butler  Institute  of  American   Art,  Youngstown 


26x22 


25.    THE  SHOREMEN  (painted  between  1850-1860) 


20.  LIBBY  PRISON  (1863)    Oil  24x36 

Museum  of  Fine  Arts,  Boston, 

M.  M.  Karolik  Collection 

21.  LINCOLN   CRUSHING  THE  DRAGON   OF 

REBELLION  (1862)         Oil  18x22 

Museum  of  Fine  Arts,  Boston, 

M.  Wl.  Karolik  Collection  . ' 

22.  IN  THE  PITTSBURGH  POST  OFFICE 

(painted  between   1856-1861)     Oil  25x30 

Museum  of  Fine  Arts,  Boston, 
M.  M.  Karolik  Collection 


3.     SILAS  GAULT  (1858) 


THE  HIDEOUT  (painted  between  1850-1860) 


17.    THE  OVERTURNED  CARRIAGE  {date  unknown) 


19.    STREET  URCHINS  (date  unknown) 


24.    BOY  PLAYING  MARBLES  (date  unknown) 
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23.  BATTLE  OF  GETTYSBURG 

(painted  between  1863-1865)   Oil         26x34V2 

Museum  of  Fine  Arts,  Boston, 
Bequest  of  Maxim  Karolik 

24.  BOY  PLAYING  MARBLES  (date  unknown)     Oil     21V4X 253/4 
Robert  Sciioell<opf  Gallery,  New  York 

25.  THE  SHOREMEN 

(painted  between  1850-1860)   Oil  17x  13 

William  H.  Vodrey,  East  Liverpool,  Ohio 

26.  THE  HIDEOUT 

(painted  between  1850-1860)     Oil  on   Panel         22  x  26i/2 
Joseph  Kelly  Vodrey,  East  Liverpool,  Ohio 

27.  MAN   PUTTING  ON   SOCKS 

(UNION   SOLDIER  WASHING   HIS   FEET) 
(1861)  Oil  22x26 

Jackman  S.  Vodrey,  East  Liverpool,  Ohio 


28.  CIVIL  WAR  MULES  (1861)  Oil     11V2X14V2 
Dorothy  Vodrey  Zepernick,  East  Liverpool,  Ohio 

29.  THE  RELUCTANT  SCHOLAR 

(painted  between  1850-1860)     Oil         27x21i/2 

IVlary  Josephine  Boyd,  Portsmouth,  Ohio 

30.  UNION  SOLDIERS  CROSSING 

MOUNTAINS   IN  THE  SOUTH 

(1861) Oil         21x311/2 

Mr.  and  Mrs.  Theodore  Vodrey  Boyd, 
Shaker  IHeights,  Ohio 

31.  COBBLER'S  SHOP 

(painted  between   1850-1860)  Oil  17x22 

Mr.  and  Mrs.  William  K.  Wamelink,  Cleveland,  Ohio 


13.    LAWYER'S  DREAM  (date  unknown) 


28.    CIVIL  WAR  MULES  (1861) 
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11.    FOREIGN  LOANS  (date  unknown) 


32.    SMASH-UP  OF  THE  CONFEDERACY 
(date  unknown) 
The  Ohio  Historical  Society,  Columbus 


Oil 


22x40 


33.    GENERAL  DOUBLEDAY  CROSSING  THE 
POTOMAC  (date  unknown) 
National  Baseball  Hall  of  Fame  and  Museum, 
Cooperstown,  New  York 


Oi 


38x48 


34.    THE  HALF  WAY  HOUSE  (date  unknown)       Oil     21V2x39V2 
Kennedy  Galleries,   Inc.,   New  York 


35.    THE  EGG  SNATCHER  (date  unknown) 
Kennedy  Galleries,   Inc.,   New  York 


Oil 


24x20 


36.    PROSPECTING  (date  unknown)   

IVIrs.  Alexander  Nimick,  Sewickley,  Pennsylvania 


Oil 


12x9 


37.    RECRUITS  WANTED  (date  unknown) 

Mrs.  Alexander  Nimick,  Sewickley,  Pennsylvania 


Oil 


11x81/2 


38.    THE  BOUNTY  JUMPER  (date  unknown) 
Mrs.  Alexander  Nimick,  Sewickley,  Pennsylvania 


Oil  14x111/2 
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Photographs  and  picture  source  credits: 


6.    (cover)  Post  Office;  Henry  Beville,  Time-Life  Books,  The  World  of  Winslow  Homer, 
c  1966,  Time,  inc. 


18.    Art  Versus   Law:   Frank   Lerner,   Time-Life   Books,  The  World   of  Winslow    Homer, 
c  1966,  Time,  Inc. 


21.    Lincoln  Crushing  the  Dragon  of  Rebellion:   Robert  S.  Crandall,  Time-Life   Books, 
The  World  of  Winslow  Homer,  c  1966,  Time,  Inc. 
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Pnilcb  ^tatcB  (Honxi  of  J^ppeals 
Jftftli  3l«&icial  Circuit 


larrcn  ^  Hones 
Senior  Circuit  Hubge 

3|acbson6ilIc,  JIfloriba  32201 


December  16,  1968 


Mr.  R.  Gerald  McMurtry 

Director 

The  Lincoln  National  Life  Foundation 

Fort  Wayne,  Indiana 


Dear  Gerald: 


J  think  the  copy  of  the  Blythe  litho- 
graph is  as  intriguing  as  any  Lincoln  item  I  have 
ever  seen.   I  assume  that  each  of  the  different 
items  had  some  significance.   As  a  Mason  of  some 
slight  prominence  ^=oiie— of^-my  speeches  was  published 
by:~fch^'-€-ra-nd- •  Lodgo««afc^^^^^  translated  into 

„Yiddish)  I  was  intrigued  by  the  Masonic  emblem. 
The  square  and  compass  are  upside  down.   All  of  the 
evidence  indicates  that  Lincoln  was  not  a  Mason 
and- -there  is  one  statem.ent  quoting  him  as  saying 
that  he  intended  to  apply  for  Masonic  mem.bership 
when  he  had  finished  the  Presidency. 

I  had  never  heard  of  this  item  nor 
of  the  artist.  I  would  think  that  the  relation 
of  the  symbols  to  Emancipation  might  call  for  a 
good  deal  of  research  and  the  occasional  traveling 
up  a  blind  alley^  P^t  me  down  among  those  sub- 
scribing for  a  reprint  of  the  lithograph  when  you 
have  it  done. 

With  warm  regards  and  the  hope  that 
these  holidays  will  be  among  your  most  pleasant  ones, 
I  am 


Sincerely, 


mce 
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HENRY    E.    HUNTINGTON 
LIBRARY    AND    ART   GALLERY 

SAN  MARINO,    CALIFORNIA    91108 


December  1?,  1968 

Dr.  R.  Gerald  McMurtry 

Lincoln  National  Life  Foundation 

Fort  Wayne,  Indiana 

Dear  Mr.  McMurtry: 

Thank  you  for  sending  me  the  handsome  lithograph  of  "President  Lincoln 
Writing  the  Proclamation  of  Freedom,  January  1,  1863."  &hether  it  is 
honest  or  ironic  in  the  intention,  I  do  not  know.  My  own  opinion  is 
that  it  is  honest,  but  clumsy Jl 

With  best  wishes, 


Cordially  yours. 


/W 
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Allan  Nevins 
AN:lb  __^ 


'  M,*M,%^-^^dj^^  /»A^,,U».*'M^| 


The  Ulysses  S.  Grant  Association 

MORRIS    LIBRARY,     SOUTHERN    ILLINOIS     UNIVERSITY 

Carbondale,  Illinois  62901 


Ralph  G.  Newman,  President 
Bruce  Catton,  Vice  President 
David  C.  Mearns,  Vice  President 
T.  Harry  Williams,  Vice  President 
Clyde  C.  Walton,  Secretary-Treasurer 
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John  Y.  Simon,  Executive  Director 


Mr.  R.  Gerald  McMurtry 

Lincoln  National  Life  Foundation 

Fort  Wayne,  Indiana  46802 

Dear  Mr.  McMurtry: 

In  response  to  your  letter  of  December  12,  I  have 
prepared  a  brief  statement  concerning  the  lithograph. 
Of  course  you  have  my  permission  to  use  my  comments 
in  whatever  way  suits  your  purpose. 

I  was  unable  to  recall  having  seen  the  print  before, 
and  I  notice  that  Dorothy  Miller  in  her  biography  of 
Blythe  states  that  the  original  is  gone.   In  repro- 
ducing the  lithograph  following  page  112,  she  credits 
ownership  to  the  Harry  Shaw  Newman  Gallery  in  New 
York. 

Sincerely, 


John  Y.  Simon 


JYS-.kjo 
Enclosure 


>-.. 


FREE   LANCE   ILLUSTRATOR 


STUDIO  .  225  LOOKOUT  DRIVE 
.  DAYTON.  OHIO  45419 
.  TEL.  (513)  293-9234 


Dacember  17,  1968 


Dr.  R.  Gerald  McMxirtry 

Director  /  Llncibln  National  Life  Foimdatlon 

Fort  Wayne,  Indiana 

Dear  Gerald: 

Thank  you  for  the  photo  copy  of  your  new  full -color  litho- 
graph. I  enjoyed  seeing  it  on  my  last  visit.  I  feel  certain 
have  seen  it  somewhere  before--either  another  original  or 
a  reproduction,  but  cannot  at  this  time  remember  where.  It 
certainly  is  a  rarity. 

As  you  requested,  here  are  my  feelings  and  comments  about 
the  picture  which  you  may  use  if  you  wish  in  LINCOLN  LORE, 


.s^ 


Tfeie  David  Gilraour  Blythe  painting  (  as  reproduced  in  this 
color  lithograph)  appears  to  me  to  be  a  pro-Lincoln  work,  and 
the  artist  was  not  one  of  the  most  talented  painters  of  his  day. 

In  his  rather  primitive  manner  the  artist  attempted  to  symbol- 
ize, as  well  as  graphicly  dramatize  President  Lincoln's  act  of 
Proclaiming  freedom  and  emancipation  in  I863. 

Perhaps  the  key  to  the  picture  and  the  cluttered  situation  in 
general  is  represented  by  the  key  over  Kr.  Lincoln' s  head,  and 
under  the  key  on  the  wall,  the  oath  the  president  took  when  he 
swore  to  preserve  the  Union.  Even  though  the  country  ;-;as  badly 
out  of  balance  as  shown  by  the  scales  and  the  tilted  bust  of 
Buchanan  (  also  fiff-balance  and  literally  hung-up),  Lincoln 
himself  sits  firm  and  resolute  amid  the  clutter. 

Lincoln^s  fist  rests  solidly  on  the  Holy  Bible,  as  the  papers 
and  books  of  Clay,  Webster  and  Calhoun's  writings  close  at  hand 
tend  to  bolster  and  strengthen  his  position.  The  rail-splitterb 
maul  lies  on  the  floor  over  a  map  of  the  United  States,  possibly 
a  Lincolnesque  symbol  of  his  early  humble  toil  as  well  as  the 
grass-root  strength  of  the  country.  The  American  Flag  at  the 
window  has  been  pulled  back  to  shed  light  on  his  proclamation. 
The  letters  on  the  floor  and  the  various  protest  broadsides  in 
the  ro^gy apparently  hinder  or  withstand  his  considered  action  dl& 

meditation  prior  to  signing  the  meaningful  docioment.  His 
right  foot  rests  heavily  on  the  Democrat's  peace  policy, 
apparently  unacceptable  to  him,  while  his  war  policy,  necessary 
to  crush  the  rebellion,  still  stands.  The  one  slipper  (off  his 
left  foot)  seems  to  convey  1i»  i;nn.vfy  the  President's  usual 


disreguard  for  formality  and  neatness,  In  contrast  to  hla 
determination  to  act  on  the  all  important  matterf'  the  question 
of  freedom  by  the  strokes  of  his  pen. 


I  hope  this  gives  you  something  to  work  with. 

Incidentally,  could  you  give  me  a  zerox  of  the  item 
you  mentioned  on  my  last  visit... You  said  that/in  some  historical 
quarterly  (  in  Wisconsin  ?  )  recently,  an  article  appeared 
that  told  of  a  steamboat  race  between  a  packet  named, 
^e  Abraham  Lincoln,  and  another  boat.  If  that  is  true,  I 
would  like  to  know  more  about  it. 

Best  wishes  to  you  and  yours  for  Christmas  and  the 
i^ew  ^ear. 


Yours  sincerely, 
Lloyd  Oatendorf 


■■%.v 


iinq  V.il&^iicl: 


901  SOUTH  COLLEGE   •   SPRINGFIELD,  ILLINOIS  62704   •   (217)  544-8283 


December    18,    1968 


Dear  Gerald: 

You  asked  for  my  comments  on  the 
lithograph  after  a  painting  by  David  G.  Blythe. 


^I  do  not  get  the  impression  that  the 
lithograph  is  anti-Lincoln.   It  would  appear  to 
me  that  the  artist  very  vividly  shows  Abraham 
Lincoln  beset  on  all  sides  by  all  manner  of 
problems.   To  me,  I  think  the  artist  has 
realistically  presented  with  his  symbolism  the 
harrassment  Lincoln  must  have  had  from  all  areas 

I  congratulate  you  on  the  acquisition 
of  the  lithograph.   To  me,  it  presents  a  most 
intriguing  portrayal.   Incidentally,  I  had  not 
seen  the  lithograph  prior  to  your  presentation 
of  it. 


Cordially , 


v*^ 


^ 


King    V.    Hostick 


,:■     i'f 


Mr.    R.    Gerald   McMurtry 


ILLINOIS  STATE  HISTORICAL  LIBRARY 

CENTENNIAL   BUILDING     •     SPRINGFIELD,    ILLINOIS   62706     •      PHONE    217/525-4836 


Slate  ytistorian 
WILLIAM  K.  ALDERFER 

7rustees 
RAYMOND  N.  DOOLEY,  Lincoln 
ABRAHAM  LINCOLN  MAROVITZ,  Chicago 
HARRY  J.  SONNEBORN,  Chicago 


LIBRARY  DIVISION 


December  18,  1968 


Mr,  R.  Gerald  McMurtry 

The  Lincoln  National  Life  Foundation 

Fort  Wayne,  Indiana 

Dear  Gerald : 

Your  letter  and  a  copy  of  a  lithograph  has  been  received. 
Although  we  do  not  have  this  in  our  collection  I  have  seen  it  be- 
fore but  cannot  remember  V7here. 


may  be  over  simplifying  the  artist's  intent  but,  in 
my  opinion  he  was  trying  to  indicate  the  pressure  Lincoln  was 
under  in  relation  to  the  issuance  of  the  Emancipation  Proclama- 
tion.  Almost  every  group,  pro  and  con,  is  represented  in  some 
way  in  this  cluttered  room.   If  this  was  the  artist's  purpose, 
his  grasp  of  the  situation  was  unusual  as  even  those  close  to 
Lincoln  were  not  aware  of  the  pressures  h'e-'^cra^'  beings  ubjec  ted  -to.  | 

The  law  office  picture  is  made  after  the  one  of  Stuart 
&  Lincoln's  Law  Office  in  Hoffman's  Row  which  appeared  in  Leslie's 
December  22,  1860. 

I  am  enclosing  a  copy  of  my  research  notes  on  the  law 
office  building.  I'll  send  more  and  pictures  when  you  have  had 
time  to  read  this  and  have  some  idea  what  else  you  might  want. 

Sincerely, 

James  T.  Hickey 

Curator,  Lincoln  Collection 


JTH/hm 
Ends . 


W^SHWI 


(g  p 


BROWN   UNIVERSITY  LIBRARY 

Providence,  Rhode  Island  02912 


The  John  D. 
Rockefeller,  Jr.  Library- 


December  18,   1968 


Dr.  R.  Gerald  McMurtry,  Director 
The  Lincoln  National  Life  Foundation 
Fort  Wayne,  Indiana 

Dear  Gerald: 


I  am  afraid  I  cannot  be  very  helpful  with  regard  to  the  colored  lithograph, 
"President  Lincoln  Writing  the  Proclamation  of  Freedom,"  made  after  the  painting 
by  David  G.  Biythe.    The  Library  of  Congress  also  has  a  copy  of  this  lithograph. 
A  reproduction  of  it  is  used  as  an  illustration  on  page  204  (see  Xerox  enclosed)  of 
Presidents  on  Parade  by  Hirst  D.  Milhollen  and  Milton  Kaplan  (Xerox  of  the  title 
page  also  enclosed). 


tj  sf  a^d 

)her  the  titl 


id  looked  at  the  photograph  you  sent  me  for  some  time,  trying  to 
decipher  tHe  titles  on  the  papers,  books  and  other  articles  that  were  strewn  around 
the  room.    My  reaction  was  that  these  were  probably  the  materials  that  Lincoln 
had  consulted  in  checking  to  find  the  constitutional  backgrounds  of  the  Proclama- 
tion as  well  as  for  guidance  in  the  Proclamation  itself.     I  notice  that  the  volumes 
include  constitutional  law,  histories  of  the  United  States  and  many,  many  other 
documents  which  might  have  had  some  bearing  on  the  Proclamation.    As  I  look  at 
it,  I  cannot  think  of  it  as  being  a  caricature!    I  am  taking  the  liberty  of  keeping 
the  photograph  you  sent  and  will  add  it  to  our  Lincoln  Collection  if  I  do  not  hear 
from  you  that  you  need  it  back  . 

Some  of  the  Special  Collections  assistants  found  for  me  other  information 
about  Biythe  and  other  lithographs  which  had  been  published  by  the  same 
publishers.     In  addition,  they  found  a  good  deal  of  correspondence  and  a  photo- 
graph which  was  made  from  a  Biythe  oil  painting.    This  again  is  a  Lincoln  scene 
and  pretty  much  the  same  in  its  composition,  with  copies  of  contemporary 
newspapers,  broadsides  and  other  documents  scattered  liberally  throughout  the 
picture.    The  painting  was  titled  "Lincoln  versus  Fremont."    In  1942  when 
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Dr.  Van  Hoesen  had  all  the  correspondence  about  it,  it  was  owned  by  a 
Philadeiphian  .    Unfortunately,  Dr.  Van  Hoesen  did  not  try  to  acquire  it  at  the 
time;  and  what  has  happened  to  it  in  the  intervening  twenty-five  years,   I  haven't 
any  way  of  knowing. 


Sorry  not  to  be  more  helpful . 


DAj/gh 
Enclosures 


Sincerely, 

David  A.  JoncW 

Librarian  and  Director  of  Libraries 


1118  LONGWORTH  House  Office  Builoinq 

Washington,  D.C.    205IS 

202-225-6576 

district  office: 
404  Union  Arcade 
Davenport,  Iowa    52801 
319-324-3527 

ROBERT  F.  TYSON 
Administrative  Assistant 


FRED  SCHWENGEL 
1st  District.  Iowa 


Congtes;s?  of  tfje  Wlnittb  ^tatt^ 

Jlousie  of  31^epre£(entatibes( 

Masifjfngton,  B.C. 


COMMITTEE  ON  PUBLIC  WORKS 

SUBCOMMITTEES: 

FLOOD  CONTROL 

ROADS 

PUBLIC  BUILDINGS  AND  GROUND 

WATERSHED  DEVELOPMENT 

APPALACHIA 

COMMITTEE  ON  HOUSE  ADMINISTRATION 

SUBCOMMITTEES: 

LIBRARY  AND  MEMORIALS 

ELECTRICAL  AND  MECHANICAL  OFFICE 

EQUIPMENT 


December  19,  1968 


Mr.  R.  Gerald  McMurtry 

Director 

The  Lincoln  National  Life  Foundation 

Fort  Wayne,  Indiana 

Hello  Gerald: 

My,  but  it  v/as  good  to  hear  from  you,  again,  and 
thank  you  for  sending  me  the  information  on  the  lithograph 
of  "President  Lincoln  Writing  the  Proclamation  of  Freedom, 
Jan.  1,  1863." 

I  have  been  in  Iox>?a  for  quite  awhile  and  have  just 
today  returned  to  the  office.   I  have  contacted  the  Library 
of  Congress  in  an  effort  to  find  out  where  there  are  other 
original  copies  and  I'll  be  in  touch  with  you  on  this 
matter  further  when  I  hear  from  them. 


Sincerely  yours. 


FRED  SCHWENGEL 
Member  of  Congress 


FS:mm 
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AMERICAN  HERITAGE   PUBLISHING   CO.,  INC. 

551  FIFTH  AVENUE  .  NEW  YORK,  NEW  YORK  10017 

Decmeber  19,  1968 


Dear  Mr.   McMiortry: 

This  is  to  acknowledge  your  letter  of 
December  12  to  Mr.  Bruce  Catton. 

Mr.  Catton  is  away  owing  to  illness,  but 
I  will  be  sure  that  he  sees  your  letter  on  his 
return . 


Sincerely  yours, 


ec 


C(j-  vTyvjdLcL 


^ 


Patricia  Grellier 
Secretary  to  Bruce  Catton 


Tim'^iz-)'"-'- 


Mr.  R.  Gerald  McMurtry 

The  Lincoln  National  Life  Foundation 

Fort  Wayne 

Indiana 
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LOUISIANA    STATE    UNIVERSITY 

AND    AGRICULTURAL  AND    MECHANICAL   COLLEGE 

BATON    ROUGE    •    LOUISIANA    •    70803 


DEPARTMENT  OF  HISTORY 


December  19,  196^ 

Mr.  R.  Gerald  McMurtry 

Lincoln  National  Life  Foundation 

Fort  V/ayne ,  Indiana 

Dear  Gerald, 

fit's  a  very  interesting  picture  and  one  which  I  had  not  seen. 

As  I  read  it,  it  is  a  pro-Lincoln  production.   Lincoln  is  depicted 

in  an  attractive  way.   His  face  is  thoughtful  and  solemn,  and  rugged, 

but  not  ugly.   ?Ie  has  his  hand  on  the  Bible  as  he  composes  the 

Emancipation  Proclamation  and  is  looking  at  a  bust  of  Jackson  and 

the  latter 's  statement  affirming  the  perpetuity  of  the  Union.   As 

I  interpret  the  clutter  in  the  room,  the  various  documents  are  from 

both  Northern  and  Southern  sources  and  are  intended  to  show  that 

Lincoln  had'Vesearched"  wiiidel;j7  before  ^e   wrote  the  Proclamation. 

They  may  be  also  intended  as  symbols  of  the  sectional  background 

of  the  warj  So  I  see  it  as  pro-Lincoln.   You  are,  of  course,  at 

liberty  to  publish  my  comments. 

Sincerely, 

7^  /^/>^^ 
-    ,    T.  Harry  Williams 
P.S.  Is  that  Jeff  Davis  "hanging"  on  a  card  in'  reai?^  of  picture? 
If  so,  it  would  strengthen  the  pro  idea. 
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UNIVERSITY   OF   KENTUCKY 


LEXINGTON,  KENTUCKY    40506 


COLLEGE  OF  ARTS  AND  SCIENCES 

DEPARTMENT  OF  HISTORY 


AREA   605 

258-9000.    EXT,    2309 
2310 


December    21,    1968, 
Dear    Gerald: 

Many   thanks,    my    good  friend,    for   your   kind  letter   of 
the   twelfth  of    Dec  ember.  |T^ am   inclined   to    think   that    the    artist 
intended   the  lithograph   to    have    a   pro-Lincoln  meaning.    Lincoln's 
left    hand   is   on   the    Bible,    and   here   the    artist    may   be    suggesting 
that    the    President,    though    well    aware   of    other    references,    had 
recently   turned   to    the   Bible   for   inspiration.    Lincoln   is   pictured 
as    being    deep   in   thought,    almost    transfixed   by   thought    and   in- 
spiration.   The    additional    inspiration   he    seeks    clearly   is    not    to 
come   from   the    clutter    of    books,    doctiments,    and   other   objects    to 

the   right    or   left    of    him or    behind   him.    He   is    attuned   to    ideals, 

ideas,    and  language    closely   related   to    what    he   has    read  in   the 
Bibled^es,    you   have   my   permission   to    publish   these    comments 
in  LINCOLN  LORE. 

With   warm   personal    regard,    and    all    good   wishes    for    a 
Wonderfully   Happy    New  Year--- 


Sver  .cordially  yours. 


HdTraah    Hamilton, 

Dr.    R,    Gerald  McMurtry 

Director 

Lincoln    National   Life   Foundation 

Ft,    Wayne,    Indiana, 


//£.—>. 
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BOSTON  UNIVERSITY 


^^^T^ 
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^      COLLEGE  OF  LIBERAL  ARTS 


CHARLES   RIVER    CAMPUS 

BOSTON,   MASSACHUSETTS    02215 


Dr.  R.  Gerald  r>ic]-hxrtcj 

Lincoln  N^-'tional  Life  F©undati©r! 

F©rt  Wnyne,  Ind. 

Dear  Gerald: 

I  have  beer:  studying  the  Blythe  photo  and  find  it  ,, 
lascinati..;  .    This  mote  is  just  t©  let  you  knew  that  your 
request  for  comnients  in  not  being  neglected.   V/hera  I  next  go 
in  tQ  the  Ur)iversity(thls  beiiii^,  the  holiday  pcrisd)  I  intend 
to  check  in  the  Bullard  and  Bartlett  raateriale  to  see  if  there 
is  anything  there  that  wc^ild  be  sf  help.    I  will  plan  t©  v/rite 
to  you  again  soinetime  in  January.  , 


year,  I  am, 


With  best  wishes  f©r  the  seas©n  and  fer  the  coming 


Sincerely  yours, 


V\«v>wvvX\L     K  '  Uirv 


Pr©fess©r  sf   History, 


22, Dec.  1968, 


WM 


E.  B.    (PETE)   Long 

708   NORTH    KENILWORTH 

OAK    PARK,    ILLINOIS      60302 

VILLAGE   8-9563 

December  22,  1968 


Dear  Gerald: 

Thank  you  for  your  very  nice  Christmas  card.  Vv'e 
hope  the  holidays  will  be  good  ones  for  you. 

L^I  have  been  cudgeling  my  brains  over  the  lithograph 
you  sent  of  Lincoln  and  the  Emancipation  Proclama- 
tion.  I  j^m  cjijite— -s^ire—X-.iT^ve— ©e^o — it— i-B  prin-t  -  some- 
whjBXB- bef o^af' difid  am  trying  to  find  ou-t- where. 
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Best  wishes, 


% .    B ,  Long 
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-AJtorstlictm.  Hjincoln  IBook  SlioiD 


IS  East  Oliestniit  Street 


Chicago,  Illinois    SOSll 


23  DECEr.BER  1968 


Dear  Gerald; 


"W^Iiitelaall   4-3035 


American  History 

and  Politics 
The  Presidency 
The  Civil  War 
Lincolnia  na 
The  Confederacy 
-K     -X     -K 

Appraisals  for  Gift, 

Estate  and  Tax 

Purposes 


Forgive  hy  delay  ik   replying  to  your  letter  of  the  12th 
but  i  have  been  laid  up  for  a  few  weeks  with  a  broken 

ANKLE,   I'm  HOBBLING  ALONG  FINE  NOW  BUT  I  EXPECT  TO  BE 
CUTTING  A  RATHER  FUNNY  PICTURE  IN  ThE  WhITE  iloUSE  DURING  THE 
NEXT  SEVERAL  WEEKS  UNTIL  THE  CAST  COMES  OFF, 

II  THINK  THE  iJLYTHE  LITHOGRAPH  IS  FIRST-RATE  AND  CERTAINLY  SHOULD 
BE  USED,  I  THINK  IN  A  WAY/  BlYTHE  WAS  A  PRE-RUNNER  OF  THE  "POP 
artist"  OF  TODAY,   He  SEEMS  TO  BE  CREATING  THE  ATHMOSPHERE  OF 
INCREDIBLE  PRESSURE,  TUMULT  AND  DISORDER,  AS  WELL  AS  PRESSURE 
THAT  BESETS  LINCOLN  AS  HE  STRIVES  TO  FULFILL  THE  OBLIGATION  OF  HIS 
OATH  OF  OFFICE  AND  HIS  PLEDGE  TO  PRESERVE  THE  UNION  AND  FREE  THE 
SLAVE, 

ly^VE  "NEVER  SEEN  IT  BEFORE. 

The  Presidency  is  a  lonely  job  and  the  holder  of  the  office  is 
confronted  with  decisions  alf^lost  impossible  for  one  man,  a  man 

OF  CONSCIENCE  AND  COURAGE  WOULD  BE  TROUBLED  IN  THE  POSITION,  ThIS 
work  does  CONVEY  THE  LONELINESS  AND  COMPEXITY  OF  THE  OFFICE  PERHAPS 

better  than  i  have  ever  seen  it  before, 

Best 

Books,  -A.-u.togra,pli  Letters-&,rL^53XDoou.rYieiits 
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GENERAL    SERVICES    ADMINISTRATION 


December  24,   1968 


National  Archives  and  Records  Service 

Washington,  B.C.     20408 


IN  REPLY  REFER  TO: 


Mr.  R.  Gerald  McMurtry 
Lincoln  National  Life  Foundation 
Fort  Wayne,  Indiana      46801 

Dear  Mr,  McMurtry: 

My  only  acquaintance  with  the  lithograph  of  Blythe's  painting  comes 
from  the  example  in  the  Division  of  Prints  and  Photographs  of  the 
Library  of  Congress.    According  to  an  illustration  in  Presidents  on 
Parade  in  which  the  lithograph  was  reproduced  by  Mr.  Hirst  Milhollen, 
the  publisher  was  a  *'Depuy"  rather  than  "Deputy"  but  I  can  find  no 
additional  information  concerning  him,    A  search  of  the  military  service 
records  on  deposit  here  in  the  National  Archives  failed  to  find  Blythe 
listed  in  any  unit  during  the  Civil  War  period,  although  one  of  my  notes 
about  him  stated  that  he  was  a  soldier  in  the  13th  Pa.  Vol. 

LJo  me,  Blythe  has  presented  Mr.  Lincoln,  not  as  he  himself  saw  him  nor 
as  we  see  Lincoln  now,  but  as  Mr.  Lincoln  saw  himself  in  his  time  of 
torment,  striving  to  arrive  at  the  right  decision  regarding  the  public  pro- 
nouncement of  emancipation.    Surrounded  by  contrary  advices  and  smothered 
by  petitions,  appeals  and  threats  by  those  who  sought  to  confound  him,  Mr. 
Lincoln  appears  in  the  painting  as  a  most  unstatesmanlike  figure.    So  he 
seemed  to  himself  to  be,  in  Blythe's  interpretation.    Alone  with  his  thoughts, 
having  gone  without  food  and  rest  for  many  hours,  and  shivering  with  cold 
in  an  unheated  room,  Lincoln  sees  himself  as  a  pitiful  apology  for  the 
leader  of  a  great  nation.    Yet  Blythe's  message  in  this  painting,  as  I  under- 
stand it,  is  that  Lincoln  was  at  this  moment  closest  to  greatness  without 
knowing  it  himself.^ 

The  similarity  of  this  work  of  art  and  "Lincoln  crushing  the  dragon  of  re- 
bellion" is  noted  in  the  presence  of  the  gun  swab  as  a  weapon  of  defense  on 
the  floor  of  the  room.    (Lincoln's  thoughts  center  on  his  Presidential  oath 
and  the  scales  of  justice,  tipped  in  imbalance  but  with  the  key  to  the  dilemma 
poised  directly  above  the  oath.    The  philosophies  of  earlier  great  statemen 


Keep  Freedom  in  Tour  Future  With  U.S.  Savings  Bonds 
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goad  him.    His  left  hand  with  fist  tightly  clenched  rests  on  the  Bible 
and  the  Constitution  as  he  writes  the  text  of  the  Proclamation  with 
his  right  hand. 

The  President  has  raised  one  corner  of  the  flag  at  the  window  to  give 
him  light  as  he  considers  the  petitions  of  the  people:   from  the  Quakers, 
concerned  with  conscientious  objectors;  draft  riots;  divisions  within 
the  churches.    Over  all  these,  the  bust  of  former  President  Buchanan 
hangs  quite  useless  from  a  corner  of  the  bookcase.     Lincoln  is  entirely 
alone  as  he  considers  the  voices  of  all  the  people  and  fulfills  his  promise 
to  them  "to  do  the  best  I  can,  in  my  own  conscience,  under  my  oath  to 
the  law". 

Of  unusual  significance,  if  I  read  it  correctly,  is  the  Masonic  symbol 
placed  above  that  of  the  Eye  of  the  Lord.    In  the  1870's  the  Eye  was 
used  as  a  sign  of  a  labor  union  by  the  Mormons  in  Utah  but  I  do  not  know 
flf  its  use  with  this  meaning  as  early  as  1863.    The  three  links  of  a  chain 
may  symbolize  the  shackles  of  a  slave  or  perhaps  have  some  other 
meaning^  I  do  not  understand  the  paper  that  has  been  tossed  in  the  fire- 
place:  Abr,  Kelly  (?)  or  is  this  a  correct  reading?    The  lithograph  it- 
self can  probably  be  read  more  clearly  than  the  glossy  print. 

I  have  no  objection  to  being  quoted  in  Lincoln  Lore  on  this  picture.    It  is 
fascinating  and  I  trust  that  the  publicity  from  comment  on  it  will  reveal 
the  location  of  the  original  oil. 


Best  wishes  for  the  holidays. 
Sincerely, 


oO^ 


JOSEPHINE  COBB 
Specialist  in  Iconography 


THE  LIBRARY  OF  CONGRESS 


WASHINGTON,  D.  C.    20540 


^  ^^^'^ 


Reference  Department 
Manuscript  Division 


December  24,  1968 


Dear  Gerald 


I  do  not  have  much  to  say  in  reply  to  your 
letter  of  December  12.   The  Library  of  Congress  has 
a  copy  of  the  lithograph  in  its  Prints  and  Photo- 
graphs Division  deposited  for  copyright  in  January 
1865.   This  is  a  color  lithograph  (identical  to  the 
one  photographed)  by  Ehrgott,  Forbriger  and  Company, 
Cincinnati,  copyrighted  by  the  publisher,  M.  Dupuy, 
21  Wylie  Street,  Pittsburgh. 

Dr.  Alan  Fern,  Assistajat  Chief  of  that 
division  comments  as  follows:   rin  fact,  the  picture 
comes  directly  out  of  the  19th  century  German  roman- 
ticism transmitted  to  the  United  States  by  artists 
who  studied  in  Munich  or  Dusseldorf ;  to  get  a  full 
sense  of  the  flavor  of  this  work,  one  should  see  such 
works  of  Carl  Spitzweg  as  Der  Arme  Poet  (1839)  or  the 
last  version  of  The  Bookworm  (1884).   There  seems  to 
us  to  be  a  good  deal  of  allegory  in  the  depiction  of 
Lincoln.   There  is  no  suggestion  that  he  actually 
wrote  the  proclamation  in  this  room,  surrounded  by 
these  objects,  and  therefore  one  might  see  in  the 
picture  something  fairly  close  to  the  political  car-       ^^ 
toon  in  method  and  in  effect."   a^A^^-wV='jaA^%n._./  K^hM  ^'^^'^^^^'' ^ ^ 

\ My  only  feeling  is  that  the  artist  attempted 
to  convey ^flie  many  events  and  influences  which  brought 
about  the  Emancipation  Proclamation^. 


Dr.  R,  Gerald  McMurtry 
Director,  The  Lincoln  National 

Life  Foundation 
1300  South  Harrison 
Fort  Wayne,  Indiana   46801 


Sincerely, 

Roy  P.  Easier 
Chief  ^^^■■e^-%A^M^ 


UA4 


Founded  1856 
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Telephone  Michigan  2-4600 


CHICAGO.  HISTORICAL.    SOCIETY  •   ^orth  Avenue  and  Clark  Street,  Chicago,  Illinois  6O6I4 

Andrew  McNally  III,  President  •  Theodore  Tieken,  1st  Vice-President  ■  James  R.  Getz,  Snd  Vice-President  •  Gardner  H.  Stern,  Treasurer  ■  Paul  M.  Angle,  Secretary 


Clement  M.  Silvestro,  Director 


December  24,   1968 


Mr.  R.  Gerald  McMurtry 

The  Lincoln  National  Life  Foundation 

Fort  Wayne,  Indiana 

Dear  Gerald: 


The  lithograph  of  which  you  sent  me  a  photograph  has  me  completely 
baffled.    I  had  seen  reproductions  of  this  piece  before  but  could  not  make 
any  meaning  out  of  it.    I  still  can't.  iThe  only  significance  it  has  for  me  is 
that  it  portrays  a  man  in  a  deep  quanda.ry.    I  am  afraid  I  shall  have  to  let 
it  go  at  that.  --( 


\)ur  custodian  of  prints,  a  very  knowledgable  woman,  tells  me  that 
lelieves  this  piece  to  be  very  ra 
appears  to  be  about  sixty  years  old. 


she  believes  this  piece  to  be  very  rare!    We  have  a  photographic  copy  that 


I  return  your  photograph. 


Sincerely  yours, 


\_JW»A.«Vi 


,^%t) 


,f<1v. 


I  ^zm^j 
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December  31,  1968 


Mr.  R.  Gerald  McMurtry 

The  Lincoln  National  Life  Foundation 

Fort  Wayne,  Indiana 

Dear  Gerald, 


I  don't  think  I  can  give  you  anything  of  any  consequence 
in  connection  with  the  Blythe  lithograph   of  Lincoln     and  the  Eman- 
cipation Proclamation.     I  have  never  seen  it  before  and  am  afraid 
I  know  nothing  about  it.  jMy  guess  would  be  that  the  artist  had  a 
pro-Lincoln  approach,   and  that  he  was  trying  to  show  how  the  man 
reached  his  history-making  conclusion  in  the  face  of  so  many  dis- 
tracting claims   on  his  attention^ 

That   is   just  a   guess,   however,   and  I  am  sorry  that   I 
can't  be   of  real  help  to  you. 


Sincerely, 


Bruce  Cat ton 


BC/sv 
Enclosure 


1  :>'>')  ^' ;,"' 


••,;.;iMJu;;.'.-r,fJ^ 


RICE    UNIVERSITY 

HOUSTON,    TEXAS 
77001 

DEPARTMENT  OF  HISTORY  January   2,    1969 


Dr.  R.  Gerald  McMurtry,  Director 
The  Lincoln  National  Life  Foundation 
Fort  Wayne,  Indiana 

Dear  Gerald: 

I'm  sorry  that  a  reply  to  your  letter  of  December  12  has 
required  so  much  time.   I  have  fallen  prey  to  the  flu,  and 
all  my  good  intentions  have  gone  you-know-where. 

But  I  turn  to  it  hs    soon  as  possible  with  a  strong  reaction 
of  conviction  that  the  Blythe  painting, fthe  reproduction 
of  which  you  sent  me,  is  definitely  a  pro-Lincoln  1864 
campaign  document.   What  seems  most  weighty  in  support 
of  this  conclusion  is  the  title  of  one  of  the  broadsides 
displayed  around  the  room.   I  refer  to  the  one  "Protest 
from  the  Army  of  the  Potomac  Against  Guarding  Property  of 
Traitors".   Since  the  Emancipation  Proclamation  was  a 
Commander-in-Chief — War  measure,  the  Army's  role  is  of 
largest  importance.   Notice  how  tiny  in  comparison  the 
"U.  S.  Court"  equivalent  to  the  Army  broadside  is. 

I  suggest  also  that  Jackson's  place  on  the  mantel  looking 
at  Lincoln,  the  weighted   scales  of  justice  on  the  wall  over 
his  right  shoulder,  the  copy  of  the  Presidential  Oath  on 
the  wall  with  a  key  symbolically  pointing  to  it  as  the 
heart  of  his  approach  to  emancipation,  the  map  of  Europe 
over  on  the  left  side  suggesting  another  reason  why  emanci- 
pation was  necessary  --  all  these  obvious  and  well  known 
factors  are  brought  forward  here  in  a  masterful  manner^ 

I  had  not  seen  this  print  before,  and  I  was  greatly  interested 
to  know  that  you  have  acquired  for  the  Lincoln  Library- 
Museum  a  lithograph  taken  from  it.   In  my  estimation,  this 
is  an  important  political  document  in  addition  to  its 
artistic  attributes.   I  congratulate  you  and  the  Foundation 
in  having  it  in  your  charge,  and  I  hope  soon  to  be  able 
to  see  it. 


IL'-J-'L' 


Dr.  R.  Garald  McMurtry  -2-  January  2,    1969 


Of  course  you  may  use  these  comments  in  Lincoln  Lore  if 
you  wish  to. 

Now  I  must  get  back  to  bed  and  nurse  the  germs.   Happy 
New  Year. 

Cordially, 


HJ^^^j^ 


Harold  M.  Hyman 

William  P.  Hobby  Professor  of  History 
HMH:sr 


NORTHERN    ILLINOIS    UNIVERSITY 

DEKALB,  ILLINOIS    60115 


THE  swEN  FRANKLIN  PARSON  LIBRARY  January    2,    1969 


Mr.  R.  Gerald  McMurtry 

Director 

The  Lincoln  National  Life  Foundation 

Fort  V7ayne,  Indiana 

Dear  Gerald : 

It  has  been  an  interesting  exercise  to  examine  and  comment  on  the  David  G.  Blythe 
colored  lithograph  "President  Lincoln  Writing  the  Proclamation  of  Freedom,  January  1, 
1863." 

I  do  not  think  that  this  cartoon  is  anti-Lincoln  and  I  see  no  reason  that  you 
should  not  publish  it  if  you  want  to.   I  cannot  recall  having  seen  another  copy  of  the 
cartoon,  but  please  ask  either  Jim  Rickey  or  Margaret  Flint  at  the  Illinois  State  Histori- 
cal Library  if  they  have  ever  seen  one. 

Tciearly  the  artist  is  saying  that  Lincoln  was  under  heavy  pressure,  for  a  variety 
of  reasons  and  from  a  variety  of  sources,  to  do  something  about  slavery.  The  artist  is 
pointing  out  that  in  writing  the  Emancipation  Proclamation,  Lincoln  was  acting  from 
mixed  motives.  It  is  obvious  that  the  artist  believes  that  the  key  to  Lincoln's  action 
was  his  responsibility  to  the  people  of  the  United  States  as  their  President,  according 
to  the  oath  he  took  when  he  was  inaugurated.  Thus  the  transparent  symbolism  of  the  key 
hanging  above  the  "Copy  of  Presidential  Oath"  directly  behind  the  President's  head. 

The  artist  recognized  the  importance  of  slavery  in  the  Civil  VJar  by  the  prominent 
location  of  the  sentence  on  the  top  of  the  bookcase.   Lincoln's  knowledge  of  American 
history,  and  specifically  the  history  of  the  slavery  controversy  is  stated;  it  is 
suggested  that  Lincoln  was  aware  of  the  major  statements  concerning  slavery  made  by 
famous  Americans.   All  through  the  cartoon  there  appear  three  elements  competing  for 
his  attention:   (1)  the  absolute  necessity  of  preserving  the  Union  of  American  States; 
(2)  the  need  to  eradicate  a  great  moral  evil;  and  (3)  the  practical  necessity  of  winning 
the  Civil  War.   The  importance  of  mobilizing  world  opinion  behind  the  North  is  evident. 
The  cluttered  appearance  of  the  room  indicates  the  heavy  burdens  of  the  presidency,  the 
conflicting  pressures  to  which  the  President  was  subjected  and  the  variety  of  major  and 
minor  situations  he  was  expected  to  resolve. 

Certainly  Lincoln  acted  from  mixed  motives  when  he  issued  the  Emancipation  Procla- 
mation.  The  fact  that  he  did  so  reflects  his  av^jareness  of  the  diversity  of  opinion  in 
the  country  but  it  is  important  to  note  that  although  he  knew  how  divided  the  country 
was,  he  did  not  use  the  existance  of  divided  opinion  as  an  excuse  for  inactivity.   I 
regard  as  quite  significant,  not  only  the  placement  of  the  "Copy  of  the  Presidential 
Oath"  behind  the  President's  head,  but  his  posture  in  resting  the  Bible  on  his  knee. 


u.    V.  :! 
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It   cover.   I 


with  his    left  hand   on   its    front 

Gerald,    I   don't   think  any  of   this   is  worth  publishing.      I   think  you  ought    to 
go   ahead  and  publish   the   cartoon  with  your   comments   on   its  meaning. 

A  belated  —  but  none  the  less  sincere  —  HAPPY  NEW  YEAR'. 

Sincerely 


Lvde  (7. 


Clyde  (7.   Walton 

Director,   University  Libraries 


CCW/ec 


University  of  Florida 

University  College 
Gainesville,  32601 


Department    of    Social    Sciences 


352   (47A)    Little  Hall 
January  4,    1969 


Dr.   R.    Gerald  McMurtry 

Director 

Lincoln  National   Life   Foundation 

Ft.    Wayne,    Indiana 


Dear  Gerald: 


Your  inquiry   of   Dec.    12  re  tbe  meaning  of  D.    G.    Blythe' s 
painting  reached  me  ag  I    was   in   the  midst  of  final   examinations,    and 
after  that  taking   off  for  a  holiday   journey  to   the    land   of   the  snow 
birds.      I    was  not    looking  for  any   White  Christmas,    but   I    got   one,    and 
on  Mibnday  I   was   driving  south  through  the  Hoosier  state   in  a   driving 
snowstorm.      Hence  the  delay. 

The   significance  of  Blythe' s   cluttered   art   work  is  not   a 
subject   about   which  I   had   ever  felt   much  curiosity.      But    it   is   a   good 
question,    and   here  goes,    with  full  permission  to  use,    quote,    purvey, 
vend,    and  whatever. 


\Aesthetically,    the  artist    seems   to  be  focusing 
a  good   house-cleaning  at  the  Executive  Mansion. 


on   the  great 
need   for  a"~*good   house-cleaning  at  the  Executive  Mansion.      Politically, 
he  might   be  putting  pressure   on   Congress  to  appropriate  more  money  to 
hire  additional   domestics.      Intellectually,    I    3gg  the  work  as   thoroughly 
pro-Lincoln.      The  artist   put   in  all  those  papers  and  books,   aft4  ruining 
the  picture's   aesthetic  appeal  in   the   process,    because  he  aims  to   show 
that   tnc  Emancipation  Proclamation   was   written 
all  American  history.      All  else,    he   is   saying, 
puts  in   a  map  of   Europe  and  a  globe  to  suggest 
the  climax  of  all  haraan  historyTl 

This  view  is    supported  t^    the  nature  of   lithographic   publication 
of  the  time.      Lithographs  made  money  by   being  bought    by  admirers,    and 
the  publisher — it   says  here--was  M.    Deputy   of  Pittsburgh. 


as  the  grand  climax    of 
leads  up  to   that.      He 
that   Emancipation   is   also 


^ncerely  yours, 

William  E.    Baringerc^ 
Professor  ^  ^k4'(^V 

p.    S.      Your  Foundation's   address   on  me  is  a'  bit   out   of   date.      An   associate 
professor  I   have  not   been   since  June  30,    1949.      Correct  designation 
since  7-1-49:    Professor   of  Social  Sciences, 


^cn   ■-  .:     \  .c•■■ 


■^'^;■/■l  J  -1    ■ 


•       .r  - 


.'\J  :•      to 


■/'-\ 


.^: 


•~>  I 


.  .L  A.    3     '      ■■'     :.'         ';')   '     ;    •'        'O  ■    .'i'-V      ■'«;■;      ,:O.C'.|'i    -   -    — 

.\-iCJc.; 


t'C' 


,  f;TC''      ,  "'j^:  ";  '.^. 


Stewart  W.  A\cCleUaad,  litt. d.,  l.h.d.,  f.r. 
A,aa  S.  /Wcdclla,ncl,  M.A.,  litt.d.,  f.r.s.a. 


TSO     BRAESIDE     COURT 

I  N  D  IAN  APOLI  S,    I  N  Dl  ANA    .45250 

TELEPHONE    (317)   846-7477 


January  10,  1-^69 


Dear  Gerald: 


V'/hat  an  intriguing  problem  you  pose  v/ith  Blylite '  s  lithograph, 
I  have  seen  it  before  but  I  do  not  ireraember  'vvhen,  but  it  seens  to 
nie  that  it  was  an  illustration  in  an  old  book,  I  just  can't 
remember  and  as  you  know-  my  library  is  no  longer  with  ine ,  so  I 
can't  look  it  up.  I  had  never  paid  much  attention  to  it  until  you 
began  t  :;  question  the  laeaning. 


YXhere  are  many  things  wrong  with  the  x^icture,  such  as  ^raping  the 
flag  over  a  v/indcA'^^,  but  tne  s.rtist  has  ^p*+.  it  tVie  rggli't  \=vay  4i^ 
I  recognise  the  head,  Jackson,  on  the  aantel-shelf , 

lessJld...^Bp»44ie«.:fe-^#k--'asBr;-'"l*^^^  : 

Wii]3_,Sla»&^^-%fee-1^#|g^^^#l^*'MF'fouTd"^ 

1 1^,,,,  mo3a.i,d....sua±- Jafti:^^        . ' ' 

The  Masonic  eilibleni  is  upsice  down.  There  is  a.  great  state  of 
confusion  everywh-  re,  or  does  the  inverted  square  and  coapass 
have  sorae  meaning  in  Masonry  which  I  have  forgotten  or  never 
kaew?   The  three  rings  of  the  chain  in  the  Odd  Fellows,  as 
you  probabl /  knov; ,  stanc  for   the  public  aeaning ,  Friendship, 
L  o  y  a  1 1  y  a  n  c:  T  r  u  t  hT 


If  you  do  not  knov;  about  this  Kasonic  symbol  we  can  write  Winston 
ColeDian,  or  possibly  you  have  written  hiii;  for  he  is  an  autliority 
on  Masonry, 

When  I  do  get  anythong  to  write  I  she.ll  and  of  course  if  yoi 
ijvant  to  use  it  you  may  do  so. 


RETT'TtTTTWr- 


im^^flWi 


^Ml^ 


From   The   Desk    Of:     Wayne  C.  Temple 

Date:      January  20,  I969 
To:    Dr.  R.  Gerald  McMurtry 
Re: 


Dear  Gerald: 

l^    David  Gilmour  Blythe's  picture  of  "President 
Lincoln  Writing  the  Proclamation  of  Freedom,  Jan.  1, 
1863"  appears  to  me  to  be  the  work  of  an  untrained 
artist  of  average  ability  who  never  learned  the  art  of 
arrangement.  To  my  untrained  eye  I  see  no  disrespect 
shown  to  President  Abraham  Lincoln  in  this  engraving, 
Blythe  has  merely  attempted  to  indicate  all  the  many 
things  which  may  have  influenced  his  Proclamation. 
The  artist's  only  example  of  poor  taste  is  using  the 
United  States  flag  as  a  curtain  at  the  window.   Blythe 
shows  it  pulled  aside  to  let  more  light  in  on  the  subject, 
Perhaps  he  wished  to  convey  the  impression  that  the 
Proclamation  was  not  completely  constitutional.  In  fact, 
Lincoln  himself  realized  this  and  had  the  13th  Amendment 
introduced  so  that  it  would  make  the  Qnancipation 
Proclamation  legal.   I 


If  you  wish  to  print  my  poor  impressions, 
you  are  at  liberty  to  do  so. 

Enclosed  is  another  pamphlet  for  your  collection, 

Cordially, 


^ ' 


E.   B.  "P  E  T  E  "   LONG 
708    N.    Ken  i  I  worth 
Oak     Park,      Illinois 

Village    8-9563 

Jan.  19,  1969 

Dear  Gerald: 

Re  that  Lincoln  emancipation  cartoon 
Barbara,  v/hile  looking  for  something  else, 
found  it  printed  in  the  juvenile  edition 
of  Bruce  Catton^s  THIS  HaLLOwED  GROUND, 
Illustrated  Edition  for  Younger  iieaders, 
Doubleday,  1956,  1962,  p.  89.   i'icture 
credits  attribute  it  to  Library  of  Congress 
Print  Division,  transparency  by  '^andak,  Ind. 

I  don't  know  if  this  is  of  any  value  to 
you,  but  thought  we  would  let  you  know. 

Barbara  is  completing  tv/o  large  Lincoln 
cartographic  murals  for  Ralph  Newman's  Japan 
exhibit.   I  am  heavily  engaged  in  Nevins ' 
work  and  my  teaching  at  Illinois  Circle. 

Wish  we  could  see  you  more  often. 


Most  cordially, 


'nu:::::-KZh]- 


''  ■-.     ;  I. 

1      ■  ■ ,  ■    ;  ' . .'  'i ' ; ' ,' 

'l^^^l 
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21, Jan. 19 69 


BOSTON  UNI  VERSITY  f  'pIh'  "^^    college  of  liberal  arts 


CHARLES    RIVER    CAMPUS 

BOSTON,   MASSACHUSETTS   02215 


Dr.  R.  Gerald  McMurtry 

Lincoln  National  Life  Found at ien 

Fort  Wayne,  Ind.  _   ■ 

Dear  Dr.  McI'Mrtry: 

I  have  found  no  information  on  the  Blythe 
lithograph  in  cur  Lincoln  Ccllection.  The  only,  place  where  I 
found  reference  to  it  was  in  Dunlap  and.  Burton,  The  America£ 
Civil  War  A  G,®nte_nnial  Exhi/bijtiQn.   It  was  #177  in  the  Library 
of  Con-'ress  exhibit-  you.  are  doubliess  familiar  with  this. 


Jl'he  presentation  does  not  seem  a  caricature 
to  me.   Although  cluttered  after  the  fashion  of  the  time,  it 
appears  to  put  the  matter  of  the  FrQclamation  in  a  favorsDle 
light.    T;^e  following:  thinp-'s  struc'^  me  as  I  studied  it: 

-Lincoln  is  leaning  forward,  his  facial 
expression  is  of  a  "now-it-is-done"  tenor 

'  •'  '    ■''   ,■   -his  left  hand  on  the  Bilole,in  his  ri^ht  the  pen 
'^  ..,  -The  fact  that  he  is  in  his-  shirt  sleeves, 

neck  open,  no  tie  prohably  sup-gests  the  difficulty 
that  confronted  hiii 

-I  cannot  figure  out  why  one  slipper  is  off 
(unless  to  ease  his  foot),  "but  note  tha-t  the 
©then  foot  rests  on  p,  "Peace  Petition^' 

-The  bust  of  Jackson  with  caption  seems  significant, 
as  d©  the  volumes  of  Clay  and  '/febster  :n  the  floor 
■  ■  -The  background  items  are  si':nif icantin  balance- 
on  the  left,  the  Presidential  ".oath,  key ,  and  scales 
©f  jus  tice,  and  opposite  the  Bookcase  and  caption- 
the  bust  of  Buchanan  hanging  certainly  ~-ives  emphasis  I 

-I  find  the  documents  arranged  on  the  floor  and  about 
full  of  interesting  meaning- the  globe  indicating 
w©rld  involvement , for  example 

-another  striking  thing  is  the  flag  draped  in  the 
window  and  the  light  streaming  in  focusing  on  the 
Proclamation,  Lincoln's  hand,  and  pen. 

-I  do  not  get  the  significance  of  the  prominence 
given  to  the  Masonic  and  Odd  Fellow  em.blems-  I  shall 
look  for  something  on  them  in  your  forthcoming 
comments. 

-the  letters  scattered  on  the  floor  suggest  the 
pressures  pro  and  con  which  were  so  grave  and 
i'"npo.rtantT\ 

I  am  sure  that  your  comments  in  Lin£oln  L©r_e  will  be 

most  enlightening-  I  hope  that  your  explanation  will  be  in  much  detail. 

I  shall  look  forvjard  to  reading  wha.t  you  will  v/rite,  and  I  only  regaet 
that  I  could  not  be  of  any  help  to  you. 


Yours  sincerely,  .  -,    __,  .    r^ 


-s^ 


II     Ml    .  U 


Box  24,  Edison,  New  Jersey 

08817 

January  27,  1969 


Mr.  R.  Gerald  McMurtry 

The  Lincoln  National  Life  Foundation 

Fort  Wayne,  Indiana 

Dear  Mr.  McMurtry: 


G 


J.   cannot  resist  sending  you  a 
note  of  thanks  for  your  letter  of  Decem- 
ber 12  enclosing  the  photograph  of  the 
lithograph  of  Lincoln  in  his  office.   It 
makes  me  feel  so  at  home  in  my  own  study, 
which  is  so  much  similar  in  its  appear- 
ance of  messiness.   I  have  never  seen 
this  print  before^  Of  course,  any  re- 
mark that  I  have  made  may  be  reprinted 
in  your  delightful  publication,  LINCOLN 
LORE. 

With  kind  regards, 

Cordially  yours, 

Earl  Schenck  Miers 
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Dear  Gerald  :  ' 

The  Blythe  print  is  a  joyous  discovery  and,  without 
question,  is  entirely  favorable  to  Mr  Lincoln, 

I  have  never  seen  a  copy  of  it  in  some  :?0  years 
of  collecting  and  browsing  in  odd  corners.   I  might  have  missed 
it,  of  course,  but  since  Ralph  Newman  and  you  have  not  seen  it 
I'd  risk  terming  it  (  even  if  provisionally  )  to  be  unique,  I 
won't  go  into  all  of  othe»  reasons  for  this  opinion  as  our  joint 
ignorance  of  the  print   should  suffice. 

All  of  the  symbolism  in  the  print  are  of  Union 
coloration,  .  note  the  flag  displayed  in  the  window  ,  the 
scales  ,  the  key,  Wshinton's  sword,  the  Masonic  square,  compass 
and  the  open  eye  of   Truth,  the  links  of  Union  and  the  Bible 
as  a  source  of  the  mercy  the  artist  felt  in  the  Emancipation 
Proclamation,  It  is  interesting  to  note  Andrew  Jackson  in  the 
place  of  honor  on  the  mantel  while  Jefferson  Davis  is  hung 
in  the  background.  One  or  two  I  showed  the  print  to  suggested 
the  hung  bust  could  be  Buchanan  .  .  but  i  think  that  too 
oblique.  The  artist  is  too  direct  otherwise  to  credit  that 
he  would  single  out  old  Buck  for  censure  on  his  cloaxng 
months  of  kicking  and  waiting  for  March  4th,  Mote  that  the 
Presidential  Oath  is  associated  with  the  Warden's  Key  and 
the  Scales  of  Justice  and  that  every  element  in  the  picture 
speaks  of  some  influence   that  played   benignly  upon  the 
making  of  the  President's  character.,  including  the  globe 
that  represents  the  world  opinion  that  was  so  present  xn  the 
mind  of  Lincoln.  His  foot  rests  upon  the  Peace  Democrats  aid 
at  his  ###t  hand  are  examples  of  the  many  problems  that  beset 
him  -  John  Morgan,  Nassau,  Lord  Lyons,  ^j^j^^Lxhby    Prason, 
the  Indian  Troubles  and  the  like.  Webster  on  the  Constitution 
and  the  life  of  Clay  are  nesrr  at  hand.  Finally  scattered  over 
the  floor  are  letters  from  the  public.  A  pamphlet  of  Kelly  is 
tossed  into  the  fire-place  and  the  denunciatory  Wendell  Phillips, 
(    prior  todi  the  issuance  of  the  Emancipation  ProclaaaAion  - 
and  we  see  Lincoln  drafting  it   --)  has  been  tossed  into  the 
gaate.  (Over) 


I  have  not  tried  to  write  tight  to  fxt  your  formate  but 
have  rambled  on   to   cover  the  ground  as  I  see  it  .  Please  feel 
free  to  select,  reject,   tighten  or  rewrite  as  you  see  fit. 

(  By  the  way  is  there  any  hint  that  the  print  is  based  on 
an  actual  painting  or   is  there  reason  to  believe  that  Blythe 
did  it  directly  on  the  stone?  That  is  to  say  --  you  xndicate 
it  is  '  after  a  painting  by  Bljithe  '   -  but  is  there  a 
lithogaphic$iiJt^:i(ii#:$  artist's  name  on  the  print?  I  \ould  say 
that  if  it  is  Blythe' s  fxrst  lithograph  he  had  mastered  the 
craft  very  well  in  his  first  attempt.) 


d  i>^Ji  i4-<^-^^  ^ 


CARL     HAVERLIN 
aeig   lquise  avenue: 

NDRTHRIDGE,    CALIFORNIA    91324 
DICKENS    3-2  2ia 


7l'l<l^C.k  0-'*v'^  , 


J      'i    '' 


(  ...... 

Dear  Gerald:  _,,,   .,,, ;■.■,,..,:,  ,      :  ,  ,,   ..  .,     .,;, 

My   ppolo«5ies  for  the  delay  in  getting  the  Blythe 
comment  back  to  you  .  It  was  held  up  for  some  time  due  to  an 
illness  in  the  family.  Then  I  phoned  and  wanted  to  give  it 
verbally  --  but  ,  being  told  it  was  still  in  the  writing  ,  agreed 
to  send  it  by  mail,  I  gave  it  to  a  friend  whoie  memory  failed 
him   and  it  remained  in  his  glove  compartment  until  he  found 
it  today,  I  send  it  along  with  the  marked  list. 

I  ahve  a  suspicion  that  the  print  was  never  C4ctuai  ^j 
xssued.  This  is  not  only  because  of  it  being  so  rar^e  thati  have 
never  seen  a  copy   in  all  my  long  prowling  in  odd  corners  but 
because  of   Mewman's  re-inforcement ,  If  he   and  you  and  I  have 
never  seen  it  --  it  wasn't  there  to  be  seen.  But  there  is  more 
reason  to  think  it  was  never  issued  --  E  &  F   seemed  to  have  a 
history  of  printing  and  not   selling.  ,  ,  or  at  least  not  .s«ll- 
ing  enough  to  prvent  disappearance. 

For  example  I  have  wh-it  I  assume  to  be  a  sales- 
man's book  of  30   lithos,l6  X  IkJ ,  some  in  color,  some  tinted 
but  mostly  B  8cW,  of  Union   military  leaders  --  including  one 
<i)f  Stanton.   The  generals  and  Cois  (  a  few)  are   stock  from 
the  necks  dowii  on   horseback  -  four  psses.  The  Admirals  and 
Commodores  are  also  on  stock  bodess   an   stock  surroundings. 
The  point  is»»  I  h^ve  never  seen  any  of  them  elsewhere.  I  used 
to  search  for  informed  collectors  who  might  ibhrow  some  light 

on  them.  None  ever  could.   ^^  ^^^a^Cwvu  -  7mP/  fi/^UU-^LjJ  ^ 

Another  collection  of  E  8e  G  lithos  (  1?  in  all) 
16  1/2  X  12  1/2  ,  B8cW   showing  the  action  of  47th  Ohio  ,  Co,G, 
in  the  in  the  West  Va .  Campaign  are  .^^arce  ,  though  not  unknown 
like  the  o$!>hers .  Nevertheless  the  sum  total  of   my  impressions 
adds  up  to  a  very  go >d  lithograph  outfit  that   dxdn't  have  dis- 
tribution., ,  aad  that  was  guided  by  someone  who   popped  with 
enthusiasm  and  got  things  on  to  the  stone  before  he  thought  it 
through. 


M  'I 


A  pure  guess  as  to  the  rarity  of  the  Bliythe  print  is 
that  in  great  enthusiasm  our  unknown  director  of  production 
put  it  on  the  stone  and  then  found  th^t  those  he  showed  it 
to  were  repelled  by  what  they  preseuraed  to  be  an  undignifiedi 
treatement  of  the  President    or  failed  to  see  that  Blythe  , 
within  his  obvious  limitations  was  attempting  a  coupe  d'  oeil 
(  Sp  ?  ).  He  was   a  damned  good  primitive.  At  any  rate  if  a 
few  leading  ligh.ts  in/  the,  Cincinnatti  area  questioned  its 
motive  my  guess  is  the  print  would  have  been  withdrawn  very 
quickly. 

It  is  interesting,  in  this  connection,  that  even  at 
this  late  date  your  own  reaction  was  a  guarded  one  —  feeling, 
and  I  am  sure  properly,  that  some  of  the  ddolators  would  be 
critical  of  the  Foundation  for  publishing  it  .  As  my  brsefi 
little  piece  points  out   -  in  my  opinion  it  is  entirely 
favoRable  to  Lincoln  , 

Again  my  congratulations  to  you  for  a  fine  acquisition 

;.    J   !■■•   .■.;■:  .  -       ' 

.    :.  .,  ..■.    ■.      m:.,  ...:.-.r  ;v:,'  ....  -ry  .^  J  i'-  -  ^.Ia^.C 

P.S.The  fact  that  another  publisher  -  Deputy  -  put  the 


print  out  in  l86k    lends  support,  of  course  ♦to  my  opinion  of 
E  &  F's  CW  material  and  methods.  It  is  not  too  idle  to  prseugie 
that  Mr.  Deputy  ,  after  receiving  his  edition  of  the  print,  ran 
into  the  same  situation  that  I  have  hypothecated  for   E  &  F, 
and  cut  his  losses  by   burning  them.  If  so  --  alas  for  the 
rest  of  us  --  but  all  the  better  for  your  great  collection. 


{ 


'  v,»<^ 


March  6^  1969 


Mr,  Carl  llaverian 
8619  Louis®  Av<^u& 
Northri<%©g  Califoraia    91324 

Dear  Carls 

Your  two  w&pm^Q  emmmts  oa  tJi®  Xithc^raph  tak®i  frcij  tte  BIyth©  paint- 
ing have  airiviKi*    Uhfortunately,  I  had  to  go  to  press  earlier  this  week 
to  get  the  LIMOOIi'^'  LORE  out  on  tii^, 

I  like  your  coanients.     I  have  amdensed  the  two  pajjers  into  an.e«     In 
csiclose  a  copy.    Saie  o£  your  qijestions  will  be  answerod  in  th&  .Marcii 
LINCOLN  LORE,     I  hoii©  to  use  yoy©  letter  in  tiie  ^ril  issue  witli  a  title 
"Another  Goragaent  on  the  Lithograph  Taien  froia  Blytlm^B  Paint ing,y  if  I 
cmi  fijie  the  space. 

I  wish  you  could  see  the  beautiful  colored  litl'iograi:^  in  the  original. 
It  is  our  best  print.     I  paid  $75  for  it.     Hie  trucker  froai  whcsci  I 
bought  it  exfjected  al->out  $10»    He  alMsst  fainted  and  so  did  ®«    However 
while  I  knew  th&  lithop-aph  was  rare^  I  did  not  realize  how  rare.    To 
think  tJiat  it  was  found  in  ae  old  house  In  Fort  Wayjie  is  a  never  esiding 
wcBider. 

Many  thanks  foryou  for  all  tlie  trouble  you  went  to  to  coiBplle  your  ccen^its. 

Yours  sincerily^ 


1.  Gerald  Md^rtry 
RC^f/cBivr 
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Number  1573 


FORT  WAYNE,  INDIANA 


March,  1969 


"President  Lincoln  Writing-  The  Proclamation  of 
Freedom,  January  1, 1863" 


Editor's  Note:  About  two  years  ago,  during  the  process 
of  dismantling  an  old  Fort  Wayne  house  which  was  to 
be  razed,  a  workman  discovered  a  beautifully  colored 
framed  lithograph,  in  remarkably  fine  condition,  entitled 
"President  Lincoln  Writing  The  Proclamation  of  Free- 
dom, January  1,  1863."  The  lithograph  was  drawn  and 
printed  in  color  by  Ehrgott,  Forbriger  &  Co.,  Cincinnati, 
Ohio,  after  a  painting  by  David  G.  Blythe.  It  was  pub- 
lished in  1864  in  Pittsburgh  by  M.  Depuy  at  No.  21  Wylie 
Street.  It  measures  14"x  19"  plus  margins.  The  Lincoln 
National  Life  Foundation  was  most  fortunate  in  secur- 


ing this  exceedingly  rare  lithograph  for  its  Lincoln  Li- 
brary-Museum. 

Apparently  the  artist,  David  Gilmore  Blythe,  was 
an  ardent  Unionist,  and  his  five  paintings  of  which 
the  editor  has  some  knowledge  reveal  more  than 
a  passing  interest  in  politics  and  the  Civil  War.  I  am 
particularly  indebted  to  David  A.  Jonah,  Librarian  and 
Director  of  Libraries  of  Brown  University,  for  calling 
to  my  attention  a  photograph  of  a  Blythe  oil  painting 
titled  "Lincoln  versus  Fremont."  This  has  pretty  much 
the  same  composition  as  the  one  under  discussion,  with 


LINCOLN    LORE 


copies  of  contemporary  newspapers  and  other  documents 
scattered  liberally  throughout  the  picture.  In  1942  the 
original  painting  was  owned  by  a  Philadelphian;  how- 
ever, its  present  ownership  is  uncertain. 

The  American  Heritage  Picture  History  of  The  Civil 
War  (narrative  by  Bruce  Catton)  published  by  Double- 
day  &  Company,  Inc.  in  1960  contains  four  of  Blythe's 
productions.  On  page  258  a  black  and  white  print  of  the 
"Proclamation  of  Freedom"  painting  carries  this  cut 
line:  "In  the  1864  lithograph  Lincoln  is  surrounded  by 
such  allegorical  symbols  as  the  Bible,  scales  of  justice, 
and  the  Presidential  oath,  which,  the  artist  intimated, 
aided  him  in  drafting  the  Emancipation  Proclamation." 
The  cut  for  this  print  was  made  from  the  lithograph 
that  is  owned  by  the  Library  of  Congress.  A  similar 
cut  from  the  Library  of  Congress  print  appeared  in 
Presidents  on  Parade  by  Milhollen  and  Kaplan,  published 
by  the  Macmillan  Company,  1948.  Their  cut  line  follows: 
"During  the  first  year  and  a  half  of  the  Civil  War  the 
question  of  slavery  lay  in  the  background.  The  fight  for 
the  Union  was  the  prominent  issue.  However,  the  forces 
against  slavery  had  been  marshaling  their  strength  and 
insisted  that  the  government  take  prompt  action.  In 
answer  to  these  demands,  Lincoln  replied  that  his  para- 
mount duty  was  to  save  the  Union,  with  or  without  slav- 
ery. Yet,  slavery  had  no  place  in  a  country  founded  on 
the  principle  of  freedom  for  all.  Lincoln,  who  sincerely 
wanted  the  institution  abolished,  wrestled  with  the  prob- 
lem for  many  months." 

A  Blythe  painting  in  color  appears  on  page  327  of  the 
American  Heritage  book  depicting  General  Abner  Double- 
day's  division  crossing  the  Potomac.  The  original  paint- 
ing is  the  property  of  the  National  Baseball  Hall  of  Fame 
Museum. 

A  second  painting  in  color  appears  in  the  book  on 
page  497.  This  is  more  in  the  nature  of  a  caricature.  The 
cut  line  which  is  descriptive  of  the  subject  follows:  "In 
this  symbolic  1862  painting  by  D.  G.  Blythe,  Lincoln, 
armed  only  with  a  gun  swab  and  fettered  to  strict  consti- 
tutionality by  Tammany  Hall  Democrats,  tries  to  crush 
the  dragon  of  rebellion." 

The  final  Blythe  painting  in  the  Heritage  book  appears 
on  page  500  and  depicts  the  horrors  of  Richmond's  Libby 
Prison  where  1000  Union  officers  were  confined  in  eight 
rooms  of  the  former  tobacco  warehouse.  The  original 
painting  is  a  part  of  the  M.  and  M.  Karolik  Collection 
in  the  Boston  Museum  of  Fine  Arts. 

It  is  believed  that  lithographs  were  only  made  of  the 
"Proclamation  of  Freedom"  painting.  Today,  original 
copies  of  the  lithograph  are  owned  by  the  Library  of 
Congress  (deposited  for  copyright  in  1865)  and  The  Lin- 
coln National  Life  Foundation.  It  is  hoped  that  the  publi- 
cation of  this  article  will  reveal  that  other  copies  of 
the  lithograph  are  extant  and  are  in  the  possession  of 
private  or  institutional  collectors. 

About  ten  years  ago  one  of  the  lithographs  was  adver- 
tised for  sale  by  The  Old  Print  Shop,  Harry  Shaw  New- 
man, 150  Lexington  Avenue,  New  York  City.  It  was  de- 
scribed as  exceedingly  rare.  Dorothy  Miller,  in  her 
biography  of  Blythe,  stated  that  the  original  painting 
is  gone.  In  reproducing  the  lithograph  following  page 
112  of  her  book,  she  credits  ownership  to  the  Harry 
Shaw   Newman  Gallery  in  New  York  City. 

Winifred  Porter  Truesdell  published  in  1933  (volume 
two)  a  fine  book  entitled  Engraved  and  Lithographed 
Portraits  of  Abraham  Lincoln.  It  was  the  compiler's 
intention,  before  his  death,  to  publish  volume  one.  After 
his  demise,  the  Foundation  secured  his  research  material 
which  reveals  that  he  was  familar  with  the  lithograph 
taken  from  Blythe's  painting  "Proclamation  of  Freedom." 
Truesdell  tried  to  identify  every  engraved  and  lithographed 
portrait  of  Lincoln  with  a  Lincoln  photograph  using 
the  Frederick  Hill  Meserve  classification.  As  the  Blythe 
Lincoln  head  was  unidentifiable,  he  planned  to  place  it 
under  the  heading  of  "Fictitious".  However,  he  must  have 
liked  the  lithograph  as  he  made  a  notation  to  reproduce 
it  in  his  forthcoming  volume  one. 

Shortly  before  Christmas  the  editor  sent  out  forty 
8  X  10  glossy  photographs  of  the  Blythe  lithograph  with 
a  letter  requesting  the  nation's  leading  Lincoln  students 
to  make  some  comment  regarding  the  picture's  true 
meaning  and  import.  To  some  it  may  have  appeared  to 
be   a    caricature    with   an    anti-Lincoln    slant.    However, 


those  who  replied  seemed  to  feel  that  the  picture  was 
filled  with  symbolism  and  meaning  with  a  pro-Lincoln 
approach.  I  feel  sure  that  in  an  analysis  of  the  picture 
many  did  read  from  the  clutter  of  the  room  what  the 
artist  was  attempting  to  say.  As  these  replies  are  so  in- 
teresting, excerpts  from   some  of  the  letters  follow. 

R.  G.  M. 

"In  his  painting  of  Lincoln  preparing  the  final  Eman- 
cipation Proclamation,  David  G.  Blythe  seemed  to  be 
answering  Adalbert  Volck's  bitter  caricature  of  Lincoln 
writing  beneath  a  portrait  of  John  Brown  as  'Saint  Os- 
sawatamie'  and  a  scene  of  bloodshed  in  Santo  Domingo. 
With  his  foot  on  a  copy  of  the  Constitution  and  a  malig- 
nant scowl,  Lincoln  uses  an  inkpot  held  by  a  devil.  The 
same  half-uncovered  window  at  the  left  and  a  gra- 
tuitous masonic  emblem  in  both  pictures  indicate  that 
Blythe  knew  Volck's  caricature. 

"Blythe  saw  Lincoln  discarding  mounds  of  precedent 
and  pressure  to  prepare  his  proclamation  with  the  aid 
of  the  Constitution  and  the  Bible,  held  on  his  lap.  A  bust 
of  Andrew  Jackson  stands  on  the  mantelpiece  as  in- 
spiration, while  a  bust  of  James  Buchanan  is  lynched  in 
the  background.  Before  Lincoln  is  a  map  of  the  rebel 
states  with  a  symbolic  broom  handy  to  suggest  their  fate. 
The  Presidential  oath  hangs  behind  Lincoln  to  show  his 
consciousness  of  his  responsibilities.  A  map  of  Europe 
and  the  sword  of  Washington  hanging  together  on  the 
far  right  indicate  that  the  artist  had  imperialist  ambitions 
for  the  reunited  nation.  Above  all,  however,  Blythe  want- 
ed to  portray  Lincoln  as  capable  of  reaching  the  right 
decision  by  holding  firm  to  fundamental  principles,  put- 
ting behind  him  the  results  of  the  heated  debate  over 
slavery  which  had  existed  as  long  as  the  nation." 

John  Y.  Simon,  Executive  Director 
The  Ulysses  S.  Grant  Association 

"It's  a  very  interesting  picture  and  one  which  I  had 
not  seen.  As  I  read  it,  it  is  a  pro-Lincoln  production. 
Lincoln  is  depicted  in  an  attractive  way.  His  face  is 
thoughtful  and  solemn,  and  rugged,  but  not  ugly.  He 
has  his  hand  on  the  Bible  as  he  composes  the  Emancipa- 
tion Proclamation  and  is  looking  at  a  bust  of  Jackson 
and  the  latter's  statement  aff^irming  the  perpetuity  of 
the  Union.  As  I  interpret  the  clutter  in  the  room,  the 
various  documents  are  from  both  Northern  and  Southern 
sources  and  are  intended  to  show  that  Lincoln  had  're- 
searched' widely  before  he  wrote  the  Proclamation.  They 
may  be  also  intended  as  symbols  of  the  sectional  back- 
ground of  the  war." 

T.  Harry   Williams 
L.  S.  U.  Dept.  of  History 

"I  am  inclined  to  think  that  the  artist  intended  the 
lithograph  to  have  a  pro-Lincoln  meaning.  Lincoln's  left 
hand  is  on  the  Bible,  and  here  the  artist  may  be  suggest- 
ing that  the  President,  though  well  aware  of  other  ref- 
erences, had  recently  turned  to  the  Bible  for  inspiration. 
Lincoln  is  pictured  as  being  deep  in  thought,  almost 
transfixed  by  thought  and  inspiration.  The  additional 
inspiration  he  seeks  clearly  is  not  to  come  from  the  clut- 
ter of  books,  documents,  and  other  objects  to  the  right 
or  left  of  him — or  behind  him.  He  is  attuned  to  ideals, 
ideas,  and  language  closely  related  to  what  he  has  read 
in  the  Bible." 

Holman  Hatnilton 

Dept.  of  History 

University  of  Kentucky 

"I  looked  at  the  photograph  you  sent  me  for  some 
time,  trying  to  decipher  the  titles  on  the  papers,  books 
and  other  articles  that  were  strewn  around  the  room. 
My  reaction  was  that  these  were  probably  the  materials 
that  Lincoln  had  consulted  in  checking  to  find  the  con- 
stitutional backgrounds  of  the  Proclamation  as  well  as 
for  guidance  in  the  Proclamation  itself.  I  notice  that 
the  volumes  include  constitutional  law,  histories  of  the 
United  States  and  many,  many  other  documents  which 
might  have  had  some  bearing  on  the  Proclamation.  As 
I  look  at  it,  I  cannot  think  of  it  as  being  a  caricature." 

David  A.  Jonah 

Librarian  and  Director  of  Libraries 

Brown  University 


LINCOLN    LORE 


"Whether  it  is  honest  or  ironic  in  the  intention,  I  do 
not  know.  My  own  opinion  is  that  it  is  honest,  but  clumsy." 

Allan  Nevins 
Henry  E.  Huntington  Library 

"I  think  the  Blythe  lithog-raph  is  first-rate  and  cer- 
tainly should  be  used.  I  think  in  a  way,  Blythe  was  a  pre- 
runner  of  the  "pop  artist"  of  today.  He  seems  to  be 
creating  the  atmosphere  of  incredible  pressure,  tumult 
and  disorder,  as  well  as  pressure  that  besets  Lincoln 
as  he  strives  to  fulfill  the  oblig-ation  of  his  oath  of  office 
and  his  pledge  to  preserve  the  Union  and  free  the  slave. 
The  Presidency  is  a  lonely  job  and  the  holder  of  the 
office  is  confronted  with  decisions  almost  impossible  for 
one  man.  A  man  of  conscience  and  courage  would  be 
troubled  in  the  position.  This  work  does  convey  the  lone- 
liness and  complexity  of  the  office  perhaps  better  than  I 
have  ever  seen  it  before." 

Ralph  G.  Newman 
Abraham  Lincoln  Book  Shop 

"I  have  been  cudgeling  my  brains  over  the  lithograph 
you  sent  of  Lincoln  and  the  Emancipation  Proclamation. 
It  certainly  can  be  interpreted  in  several  different  ways. 
However,  I  interpret  it  as  an  attempt  to  show  the  various 
forces  being  brought  to  bear  on  the  President,  and  the 
difficulty  of  his  decision.  I  believe  the  artist  has  attempted 
to  include  a  great  deal  of  symbolism  such  as  in  the  key, 
scales,  flag  at  the  window  and  various  impedimenta.  If 
it  has  a  slant,  I  would  think  it  a  mildly  critical  one.  But 
to  me  the  artist  has  some  recognition  of  the  difficulty 
Lincoln  had  in  composing  the  proclamation.  Many  of  the 
items  portrayed  may  well  have  entered  Lincoln's  thoughts. 
The  weight  of  the  decision  is  present." 

E.  B.  (Pete)  Long 
Oak  Park,  Illinois 

"The  only  significance  it  has  for  me  is  that  it  portrays  a 
man  in  a  deep  quandary.  I  am  afraid  I  shall  have  to  let 
it  go  at  that.  Our  custodian  of  prints,  a  very  knowledge- 
able woman,  tells  me  that  she  believes  this  piece  to  be 
very  rare." 

Paul  M.  Angle 
Chicago  Historical  Society 

"I  think  the  copy  of  the  Blythe  lithograph  is  as  in- 
triguing as  any  Lincoln  item  I  have  ever  seen.  I  assume 
that  each  of  the  different  items  had  some  significance. 
As  a  Mason  of  some  slight  prominence  I  was  intrigued 
by  the  Masonic  emblem.  The  square  and  compass  are 
upside  down.  All  of  the  evidence  indicates  that  Lincoln 
was  not  a  Mason.  I  had  never  heard  of  this  item  nor 
of  the  artist.  I  would  think  that  the  relation  of  the  sym- 
bols to  Emancipation  might  call  for  a  good  deal  of  re- 
search and  the  occasional   traveling  up   a  blind   alley." 

Warren  L.  Jones 

U.S.  Court  of  Appeals 

Jacksonville,  Fla. 

"I  may  be  over  simplifying  the  artist's  intent  but,  in 
my  opinion  he  was  trying  to  indicate  the  pressure  Lincoln 
was  under  in  relation  to  the  issuance  of  the  Emancipation 
Proclamation.  Almost  every  group,  pro  and  con,  is  rep- 
resented in  some  way  in  this  cluttered  room.  If  this  was 
the  artist's  purpose,  his  grasp  of  the  situation  was  un- 
usual as  even  those  close  to  Lincoln  were  not  aware  of 
the  pressures  to  which  he  was  being  subjected." 

James  T.  Hickey 

Curator,  Lincoln  Collection 

Illinois  State  Historical  Library 

"I  do  not  get  the  impression  that  the  lithograph  is 
anti-Lincoln.  It  would  appear  to  me  that  the  artist  very 
vividly  shows  Abraham  Lincoln  beset  on  all  sides  by  all 
manner  of  problems.  To  me,  I  think  the  artist  has  realis- 
tically presented  with  his  symbolism  the  harrassment 
Lincoln  must  have  had  from  all  areas." 

King  V.  Hostick 
Springfield,  Illinois 

"The  David  Gilmore  Blythe  painting  (as  reproduced  in 
this  color  lithograph)  appears  to  me  to  be  a  pro-Lincoln 
work,  and  the  artist  was  not  one  of  the  most  talented 
painters  of  his  day.  In  his  rather  primitive  manner  the 
artist  attempted  to  symbolize,  as  well  as  graphically  dra- 
matize President  Lincoln's  act  of  Proclaiming  freedom 
and  emancipation  in  1863.  Perhaps  the  key  to  the  pic- 
ture and  the  cluttered  situation  in  general  is  represented 


by  the  key  over  Mr.  Lincoln's  head,  and  under  the  key 
on  the  wall,  the  oath  the  President  took  when  he  swore 
to  preserve  the  Union.  Even  though  the  country  was 
badly  out  of  balance  as  showTi  by  the  scales  and  the  tilted 
bust  of  Buchanan  (also  off-balance  and  literally  hung-up), 
Lincoln  himself  sits  firm  and  resolute  amid  the  clutter. 
"Lincoln's  fist  rests  solidly  on  the  Holy  Bible,  while, 
close  at  hand,  the  papers  and  books  of  Clay,  Webster 
and  Calhoun's  writings  tend  to  bolster  and  strengthen  his 
position.  The  rail-splitter's  maul  lies  on  the  floor  upon 
a  map  of  the  United  States,  possibly  a  Lincolnesque 
symbol  of  his  early  humble  toil  as  well  as  the  grass-root 
strength  of  the  country.  The  American  Flag  at  the  win- 
dow has  been  pulled  back  to  shed  light  on  his  proclama- 
tion. The  letters  on  the  floor  and  the  various  protest 
broadsides  in  the  room  do  not  apparently  hinder  or  with- 
stand his  considered  action  and  meditation  prior  to 
signing  the  meaningful  document.  His  right  foot  rests 
heavily  on  the  Democrat's  peace  policy,  apparently  un- 
acceptable to  him,  while  his  war  policy,  necessary  to 
crush  the  rebellion,  still  stands.  The  one  slipper  (off 
his  left  foot)  seems  to  convey  the  President's  usual 
disregard  for  formality  and  neatness,  in  contrast  to  his 
determination  to  act  on  the  all  important  matter,  the 
question  of  freedom  by  the  stroke  of  his  pen." 

Lloyd  Ostendorf 

Author  and  authority 

on  Lincoln  photographs 

"In  fact,  the  picture  comes  directly  out  of  the  19th 
century  German  romanticism  transmitted  to  the  United 
States  by  artists  who  studied  in  Munich  or  Dusseldorf ; 
to  get  a  full  sense  of  the  flavor  of  this  work,  one  should 
see  such  works  of  Carl  Spitzweg  as  Der  Arme  Poet 
(1839)  or  the  last  version  of  The  Bookworm  (1884). 
There  seems  to  us  to  be  a  good  deal  of  allegory  in  the 
depiction  of  Lincoln.  There  is  no  suggestion  that  he 
actually  wrote  the  proclamation  in  this  room,  surrounded 
by  these  objects,  and  therefore  one  might  see  in  the 
picture  something  fairly  close  to  the  political  cartoon 
in  method  and  in  effect." 

Alan  Fern 

Prints  and  Photograph  Division 

Library  of  Congress 

"My  only  feeling  is  that  the  artist  attempted  to  convey 
the  many  events  and  influences  which  brought  about 
the   Emancipation   Proclamation." 

Roy  P.  Basler 

Chief,  Manuscript  Division 

Library  of  Congress 

"To  me,  Blythe  has  presented  Mr.  Lincoln,  not  as  he 
himself  saw  him  nor  as  we  see  Lincoln  now,  but  as  Mr. 
Lincoln  saw  himself  in  his  time  of  torment,  striving 
to  arrive  at  the  right  decision  regarding  the  public  pro- 
nouncement of  emancipation.  Surrounded  by  contrary 
advices  and  smothered  by  petitions,  appeals  and  threats 
by  those  who  sought  to  confound  him,  Mr.  Lincoln  appears 
in  the  painting  as  a  most  unstatesmanlike  figure.  So 
he  seemed  to  himself  to  be,  in  Blythe's  interpretation. 
Alone  with  his  thoughts,  having  gone  without  food  and 
rest  for  many  hours,  and  shivering  with  cold  in  an  un- 
heated  room,  Lincoln  sees  himself  as  a  pitiful  apology 
for  the  leader  of  a  great  nation.  Yet  Blythe's  message 
in  this  painting,  as  I  understand  it,  is  that  Lincoln  was 
at  this  moment  closest  to  greatness  without  knowing  it 
himself.  Lincoln's  thoughts  center  on  his  Presidential 
oath  and  the  scales  of  justice,  tipped  in  imbalance  but 
with  the  key  to  the  dilema  poised  directly  above  the  oath. 
The  philosophies  of  earlier  great  statesmen  goad  him. 
His  left  hand  with  fist  tightly  clenched  rests  on  the 
Bible  and  the  Constitution  as  he  writes  the  text  of  the 
Proclamation  with  his  right  hand.  The  President  has 
raised  one  comer  of  the  flag  at  the  window  to  give  him 
light  as  he  considers  the  petititions  of  the  people:  from 
the  Quakers,  concerned  with  conscientious  objectors; 
draft  riots;  divisions  within  the  churches.  Over  all  these, 
the  bust  of  former  President  Buchanan  hangs  quite  use- 
less from  a  corner  of  the  bookcase.  Lincoln  is  entirely 
alone  as  he  considers  the  voices  of  all  the  people  and 
fulfills  his  promise  to  them  'to  do  the  best  I  can,  in  my 
own   conscience,  under  my  oath  to  the  law'. 

"Of  unusual  significance,  if  I  read  it  correctly,  is  the 
Masonic   symbol   placed   above   that  of  the   Eye   of   the 
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Lord.  In  the  1870's  the  Eye  was  used  as  a  sign  of  a  labor 
union  by  the  Mormons  in  Utah  but  I  do  not  know  of  its 
use  with  this  meaning  as  early  as  1863.  The  three  links 
of  a  chain  may  symbolize  the  shackles  of  a  slave  or  per- 
haps have  some  other  meaning." 

Josephine  Cobb 

Specialist  in  Iconography 

National  Archives  and  Records  Service 

"My  guess  would  be  that  the  artist  had  a  pro-Lincoln 
approach,  and  that  he  was  trying  to  show  how  the  man 
reached  his  history-making  conclusion  in  the  face  of  so 
many  distracting  claims  on  his  attention." 

Bruce  Cation 
American  Heritage  Publishing  Co. 

"Clearly  the  artist  is  saying  that  Lincoln  was  under 
heavy  pressure,  for  a  variety  of  reasons  and  from  a 
variety  of  sources,  to  do  something  about  slavery.  The 
artist  is  pointing  out  that  in  writing  the  Emancipation 
Proclamation,  Lincoln  was  acting  from  mixed  motives.  It 
is  obvious  that  the  artist  believes  that  the  key  to  Lincoln's 
action  was  his  responsibility  to  the  people  of  the  United 
States  as  their  President,  according  to  the  oath  he  took 
when  he  was  inaugurated.  Thus  the  transparent  sym- 
bolism of  the  key  hanging  above  the  'Copy  of  Presidential 
Oath'  directly  behind  the  President's  head. 

"The  artist  recognized  the  importance  of  slavery  in 
the  Civil  War  by  the  prominent  location  of  the  sentence 
on  the  top  of  the  bookcase.  Lincoln's  knowledge  of  Amer- 
ican history,  and  specifically  the  history  of  the  slavery 
controversy  is  stated;  it  is  suggested  that  Lincoln  was 
aware  of  the  major  statements  concerning  slavery  made 
by  famous  Americans.  All  through  the  cartoon  there 
appear  three  elements  competing  for  his  attention: 
(1)  the  absolute  necessity  of  preserving  the  Union  of 
American  States;  (2)  the  need  to  eradicate  a  great  moral 
evil;  and  (3)  the  practical  necessity  of  winning  the  Civil 
War.  The  importance  of  mobilizing  world  opinion  be- 
hind the  North  is  evident.  The  cluttered  appearance  of 
the  room  indicates  the  heavy  burdens  of  the  presidency, 
the  conflicting  pressures  to  which  the  President  was 
subjected  and  the  variety  of  major  and  minor  situations 
he  was  expected  to  resolve. 

"Certainly  Lincoln  acted  from  mixed  motives  when 
he  issued  the  Emancipation  Proclamation.  The  fact  that 
he  did  so  reflects  his  awareness  of  the  diversity  of 
opinion  in  the  country  but  it  is  important  to  note  that 
although  he  knew  how  divided  the  country  was,  he  did 
not  use  the  existance  of  divided  opinion  as  an  excuse 
for  inactivity.  I  regard  as  quite  significant,  not  only  the 
placement  of  the  'Copy  of  the  Presidential  Oath'  behind 
the  President's  head,  but  his  posture  in  resting  the  Bible 
on  his  knee,  with  his  left  hand  on  its  front  cover." 

Clyde  C.  Walton 

Director   University   Libraries 

Northern  Illinois    University 

"The  Blythe  painting,  the  reproduction  of  which  you 
sent  me,  is  definitely  a  pro-Lincoln  1864  campaign  docu- 
ment. What  seems  most  weighty  in  support  of  this  conclu- 
sion is  the  title  of  one  of  the  broadsides  displayed  around 
the  room.  I  refer  to  the  one  'Protest  from  the  Army  of 
the  Potomac  Against  Guarding  Property  of  Traitors'. 
Since  the  Emancipation  Proclamation  was  a  Commander- 
in-Chief — War  measure,  the  Army's  role  is  of  largest  im- 
portance. Notice  how  tiny  in  comparison  the  'U.  S.  Court' 
equivalent  to  the  Army  broadside  is. 

"I  suggest  also  that  Jackson's  place  on  the  mantel 
looking  at  Lincoln,  the  weighted  scales  of  justice  on  the 
wall  over  his  right  shoulder,  the  copy  of  the  Presidential 
Oath  on  the  wall  wath  a  key  symbolically  pointing  to  it 
as  the  heart  of  his  approach  to  emancipation,  the  map 
of  Europe  over  on  the  left  side  suggesting  another  reason 
why  emancipation  was  necessary — all  these  obvious  and 
well  known  factors  are  brought  forward  here  in  a  master- 
ful manner." 

Harold  M.  Hyman 

Professor  of  History 

Rice  University 

"Aesthetically,  the  artist  seems  to  be  focusing  on  the 
great  need  for  a  good  house-cleaning  at  the  Executive 
Mansion.  Politically,  he  might  be  putting  pressure  on 
Congress  to  appropriate  more  money  to  hire  additional 
domestics.  Intellectually,  I  see  the  work  as  thoroughly 
pro-Lincoln.  The  artist  put  in  all  those  papers  and  books, 


ruining  the  picture's  aesthetic  appeal  in  the  process, 
because  he  aims  to  show  that  the  Emancipation  Procla- 
mation was  written  as  the  grand  climax  of  all  American 
history.  All  else,  he  is  saying,  leads  up  to  that.  He  puts 
in  a  map  of  Europe  and  a  globe  to  suggest  that  Eman- 
cipation is  also  the  climax  of  all  human  history." 

William  E.  Baringer 
Professor  of  History 
University  of  Florida 

"David  Gilmour  Blythe's  picture  of  'President  Lincoln 
Writing  the  Proclamation  of  Freedom,  Jan.  1,  1863'  ap- 
pears to  me  to  be  the  work  of  an  untrained  artist  of 
average  ability  who  never  learned  the  art  of  arrangement. 
To  my  untrained  eye  I  see  no  disrespect  shown  to  Presi- 
dent Abraham  Lincoln  in  this  engraving.  Blythe  has 
merely  attempted  to  indicate  all  the  many  things  which 
may  have  influenced  his  Proclamation.  The  artist's  only 
example  of  poor  taste  is  using  the  United  States  flag 
as  a  curtain  at  the  window.  Blythe  shows  it  pulled  aside 
to  let  more  light  in  on  the  subject.  Perhaps  he  wished  to 
convey  the  impression  that  the  Proclamation  was  not 
completely  constitutional.  In  fact,  Lincoln  himself  realized 
this  and  had  the  13th  Amendment  introduced  so  that  it 
would   make   the    Emancipation    Proclamation   legal." 

Wayne  C.   Temple 
Illinois  State  Archives 

"The  presentation  does  not  seem  a  caricature  to  me. 
Although  cluttered  after  the  fashion  of  the  time,  it 
appears  to  put  the  matter  of  the  Proclamation  in  a  fa- 
vorable light.  The  following  things  struck  me  as  I  studied 
it: 

—  Lincoln  is  leaning  forward,  his  facial  expression 
is  of  a  'now-it-is-done'  tenor. 

— -His  left  hand  is  on  the  Bible;  in  his  right  hand  is 
the  pen. 

—  The  fact  that  he  is  in  his  shirt  sleeves,  neck  open, 
no  tie,  probably  suggests  the  difficulty  that  confronted 
him. 

—  I  cannot  figure  out  why  one  slipper  is  off  (unless 
to  ease  his  foot),  but  note  that  the  other  foot  rests 
on  a  'Peace  Petition'. 

—  The  bust  of  Jackson  with  caption  seems  signifi- 
cant as  do  the  volumes  of  Clay  and  Webster  on  the  floor. 

—  The  background  items  are  significant  in  balance: 
on  the  left,  the  Presidential  oath,  key  and  scales  of 
justice;  and  opposite  the  bookcase  and  caption,  the  bust 
of  Buchanan   hanging  certainly  gives  emphasis! 

—  I  find  the  documents  arranged  on  the  floor  and 
about,  full  of  interesting  meaning;  for  example,  the 
globe  indicating  world  involvement. 

—  Another  striking  thing  is  the  flag  draped  in  the 
window,  and  the  light  streaming  in  focusing  on  the 
Proclamation,    Lincoln's   hand    and    pen. 

—  I  do  not  get  the  significance  of  the  prominence  given 
to  the  Masonic  and  Odd  Fellow  emblems — I  shall  look 
for  something  on  them   in   your  forthcoming  comments. 

—  The  letters  scattered  on  the  floor  suggest  the 
pressures  pro  and  con  which  were  so  grave  and  impor- 
tant." 

Kenneth  A.  Beryiard 

Professor  of  History 

Boston   University 

"There  are  many  things  wrong  with  the  picture,  such 
as  draping  the  flag  over  a  window,  but  the  artist  has 
hung  it  the  right  way.  I  recognize  the  head,  Jackson, 
on  the  mantel-shelf.  The  Masonic  emblem  is  upside  down. 
There  is  a  great  state  of  confusion  everywhere,  or  does 
the  inverted  square  and  compass  have  some  meaning  in 
Masonry  which  I  have  forgotten  or  never  knew?  The 
three  rings  of  the  chain  in  the  Odd  Fellows,  as  you 
probably  know,  stand  for  the  public  meaning.  Friendship, 
Loyalty  and  Truth." 

Stewart  W.  McClelland 

Past  President  and  present 

Trustee   of   Lincoln   Metnorial    University 

"I  cannot  resist  sending  you  a  note  of  thanks  for  your 
letter  of  December  12  enclosing  the  photograph  of  the 
lithograph  of  Lincoln  in  his  office.  It  makes  me  feel  so 
at  home  in  my  ov^m  study,  which  is  so  much  similar  in 
its  appearance  of  messiness.  I  have  never  seen  this  print 
before." 

Earl  Schenck  Miers 
Author  and  historian 
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April  11th,  1969 


Dear  Dr.  Mcl>1urtry: 

I  Yias   very  much  interested  in  the 
March  edition  of  Lincoln  Lore  and  the  Blythe  cartoon, 
for  that  is  i/vhat  I  think  it  is. 

There  vjas  the  utmost  confusion  in 
thinking  at  that  time  concerning  the  Emancipation 
Proclamation.   When   Lincoln  initiated  the  same  initially 
in  September  1S62  he  vjas  full  of  doubts  as  to  the 
constitutionality.   That  also  applied  in  January  IS63 . 
Actually  the  Proclamation  \'^as   only  constitutional 
with  an  amendment  to  the  constitution  x^hich  ultimately 
vjas  passed. 

I  think  the  picture  is  a  cartoon  or 
caricature  of  the  confusion  surrounding  this  Proclamation. 
I  do  not  think  the  picture  vjas  intended  to  be  either 
adulatory  or  critical.   It  depicted  the  times.   Lincoln 
himself  had  not  reached  at  that  time  the  position  in 
men^s  minds  that  he  now  occupies.   He  was  subject  to 
the  most  bitter  criticism. 


I  vjas  quite  interested  in  the  comments 
concerning  the  Masonic  symbol,  which  is  shown  upside 
down  on  the  bookcase.   For  a  Canadian  it  is  rather 
remarkable  that  none  of  the  authorities  you  quote  mention 
the  real  fact  that  at  that  time  the  Masonic  Order  was 
a  political  issue.   Please  read  the  Life  and  V/orks 
of  Thaddeus  Stevens.   Stevens  was  an  ardent  abolitionist. 
He  was  critical  of  the  Proclamation  of  Emancipation, 
I  think  on  constitutional  grounds.   He  was  an  ardent 
anti-Mason  and  ran  on  that  platform  on  several  occasions. 
In  some  ways  he  was  one  of  Lincoln* s  big  problems. 
By  chance  he  represented  Gettysburg  ,  a"^precinct  in  I663 
to  be  the  scene  of  the  great  battle.   Blythe  obviously 
included  the  anti-Mason  political  move  by  shewing  the 
symbol  in  the  background. 

The  picture  undoubtedly  portrays  a 
man  in  deep  quandary  but  also  in  deep  confusion 
because  that  is  the  situation  that  surrounded  the 
Emancipation  Proclamation  in  1^62  and* 63,   I  think 
it  is  a  mistake  to  deify  Lincoln  before  his  day. 
Actually  that  day  did  not  come  about  before  April  IS65. 


-2- 

I  may  say  that  I  read  your 
comments  with  great  interest. 


Sincerely  yours, 


Leslie  M.  Frost 


Dr.  Gerald  R.  McMurtry, 

Editor,  Lincoln  Lore, 

The  Lincoln  National  Life  Foundation, 

FORT  V-JAYNE,  IKDIANA. 
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April  21,  1969 


Mr.  Leslie  M.  Frost 
17  Sussex  Street  North 
Lindsay,  'Ontario 

CArmrsA 

Dear  Mr,  Frost: 

I  was  glatl  to  have  your  letter  o5  April  lltli  witli 
your  coinnents  oa  the  Blythe  lithograpli  titled  "Pro- 
clamation of  Freedc8Ti«" 

I  ara  glad  that  you  found  our  March  LIN'COLN  LOPE  o£ 
interest  with  the  ccMiments  concerning  tlie  rare  print, 

I,  too,  was  surprised  that  the  students  who  made  con- 
meats  ignored, ^ rather  generally,  the  Masonic  eiribleiTi 
turned  upsAie  do*vn. 

Yours  sincerely. 


R,  (lerald  Mdiurtry 
RGM/cmvr 


^ 

* 

tirljc  ©rxtbelers  3«s«ram-c  (tttrmptm^ 
Wc[t  (ZCrataflpra  3)n&eittnttu  ([Ioitqij«t^ 

J.DOYLE  DEWITT 
CHAIRMAN   OF  THE  BOARD 

April    18, 

1969 

Dr.    R.    Gerald  McMurtry 

The   Lincoln   National    Life    Insurance   Co. 

Fort   Wayne,    Indiana 

Dear   Doctor   McMurtry: 

I  was  very  much  interested  in  your  article  on 
the  "Proclamation  of  Freedom"  painting  and  litho- 
graphs from  it. 

I  have  owned  an  original  copy  of  the  lithograph 
for  several  years  and  have  always  considered  it 
one  of  the  most  interesting  and  intriguing  items 
I  own,   I  think  it  was  intended  to  be  pro-Lincoln 

Sincerely 


"icllJZi^ 


'{rj.-.   (    ,,  ...  j    .  ;f  ,1  r'l 


Its  imino  indicntvs  its  rharactnr  ^ 

The  Lincoln  Nalional  Life  Foundation 

Fort  Wayne,  Indiana  46801 


R.Gerald  McMuhthy 

DlRBCTOR 


April  21,  1969 


Mr.  J.  Doyle  DeWitt 

Chairman  of  the  Board 

The  Travelers 

1  Tower  Square 

Hartford,  Connecticut  06115 

Dear  Mr.  DeWitt: 

I  was  pleased  to  receive  your  letter  and  to  learn  that  you 
have  an  original  lithograph  of  the  'Troclaination  of  Freedom" 
by  Blytlie. 

Yours  is  the  fourth  copy  loiown  to  exist.  Other  copies  are  in 
the  Library  of  Congress,  The  Lincoln  National  Life  Foundation, 
and  there  is  a  third  one  missing  that  was  advertised  about 
ten  years  ago  by  The  Old  Print  Sliop  (Harry  Shaw  Newman) .  Did 
you  by  any  chance  purchase  the  copy  he  offered  for  sale? 

I  hope  some  day  you  will  be  able  to  visit  our  Lincoln  Library- 
Museum. 

Yours  sincerely. 


R,  Gerald  McMurtry   '      I 
RGM/cmvr 


Arnold  Gates LllIl^JJl^llli:  L I  N  C  O  L  N    HERALD 


April  2^,1969 


Dear  Gerald, 

It  was  not  until  the  March  issue  of  "Lincoln  Lore"  arrived  that  I  realized 
I  had  failed  to  respond  to  your  letter  of  December  and  the  photograph  of  the 
lithograph  "President  Lincoln  Writing  the  Proclamation  of  Freedom, Jan. I.1863" 
"by  David  G.Blythe  on  which  you  wanted  my  comments.  Please  forgive  me  but 
considerable  travel  has  cut  into  my  spare  time  and  prevented  me  from  answering 
much  of  my  mail. 

I  had  first  considered  the  setting  of  the  lithograph  as  a  sort  of  attic 
of  history  with  Lincoln  sitting  in  the  center  of  a  great  clutter  of  books, 
broadsides,  documents  and  -  in  some  instances  -  symbols  of  the  past.   The 
material  strewn  about  him  also  appears  very  much  the  way  volumes  and  papers 
might  be  spread  about  the  room  in  the  course  of  research.  This  mass  of 
material  might  also  mean  that  Lincoln  had  been  influenced  by  it  or  had 
searched  through  it  all  and  had  discarded  all  of  it  as  not  adequate  to  the 
need  of  his  time,  perhaps  to  illustrate  his  observation  that  the  nation  must 
act  and  think  in  a  new  way. 

The  bust  of  Buchanan  is  not  allowed  to  rest  on  its  base  perhaps  thus 
svmbolizing  that  his  administration  really  solved  nothing  but  was  rather  a 
very  poor  caretaker  on  the  eve  of  chaos.  The  bust  of  Jackson,  on  the  other 
hand,  rests  squarely  on  a  ledge  and  acts  as  a  paperweight  for  the  memorable 
phrase  "The  Union  Must  &  Shall  be  Preserved,"  Perhaps  it  symbolizes  Lincoln  s 
own  unyielding  faith  in  the  Union  and  his  firm  decision  that  it  must  be 
maintained. 

Old  Glory,  pulled  back  from  the  window  perhaps  is  also  a  symbol  that  the 
flag  is  not  a  drape  or  curtain  designed  to  conceal  what  is  wrong  or  to  shut  out 
light  but  something  that  can  be  pulled  back  to  shed  light  on  the  words  and 
phrases  of  history.  Perhaps  the  artist  was  striving  to  symbolize  the  flag  that 
had  been  the  one  banner  under  which  the  nation,  of  Southern  and  Northern  states, 
had  once*  prospered  or  the  flag  pulled  aside  as  the  artist  pictures  it  might 
also  represent  the  war-torn  and  divided  Union. 

The  maul  on  the  war  map  might  be  symbolic  of  some  of  the  punishing  and 
hammering  battles  which  had  been  experienced  up  to  that  point  of  time.  The 
sword  hung  across  the  map  of  Europe  might  stand  for  Washington's  "no  entangling 
alliances"  admonition  or  it  might  symbolize  the  colonies  tearing  themselves 
free  from  the  link  with  Europe  through  the  struggles  and  triumphs  of  the 
American  Revolution. 

The  scale  of  justice  rises  on  the  right  which  leads  me  to  conclude  that 
the  artist  was  sympathetic  to  Lincoln's  purposes.  The  key  might  symbolize  that 
in  Lincoln  the  nation  had  found  the  solution  to  its  grave  problem.   The  one 
slipper  off  Lincoln's  foot  might  very  well  represent  Lincoln's  own  observation 
that  he  did  not  control  events  but  that  events  controlled  him.  The  letters 
and  bits  of  paper  on  the  floor  could  represent  rejected  ideas  or  suggestions 
on  how  best  to  achieve  the  Nation's  purpose.   The  symbols  of  the  Masons, Odd 
Fellows  and  church  might  also  respresent  influences  that  made  themselves  felt 
or  were  considered.  Lincoln's  left  hand  resting  on  a  copy  of  the  Bible  which 

is  on  top  of  a  copy  of  the  Constitution  could  certainly  represent  the  oath 
he  took  on  entering  office  and  how  seriously  he  considered  the  taking. 
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I  think  it  is  risky  to  try  to  interpret  what  an  artist  had  in  mind 
if  he  himself  never  set  to  paper  what  it  is  he  wants  to  portray.  Without 
comment  from  the  artist  himself  the  view^tends  to  read  into  what  he  sees 
far  more  than  the  artist  ever  intended.  When  that  is  not  the  case  the 
viewer  comes  to  one  conclusion  while  the  artist  had  something  very  different 
in  mind.   If  we  knew  something  of  Blythe's  political  convictions  we  might 
understand  his  true  use  of  symbols.   Perhaps  because  this  lithograph  can 
prompt  so  many  responses  it  is  doubly  unique.   One  doesn't  look  at^i^"*^  say 
"how  nice"  and  then  go  on  to  something  else.  An  assured  Abraham  Lincoln 
seated  in  all  the  clutter  teases  up  a  lot  of  questions. 


With  kind  regards, 


v_Xa-^^ 


■c^ 


Arnold  Gntes 


'  i.  <w-  s3      V-' 


Sesqiiicentennial  Head  Unveils  Painting 
of  President  Jottinft  Notes  in  Bedroom 


N 


-Doubts  Voiced  on  Perspective 

■■'    vv«-^ — ^^  I'  -^  ^^-^ 


\ 


WASHINGT0N,Mai-ch9(AP)|that  Lincola  is   obviously  writ- 


— A  painting  showing  Abraham 
Lincoln  in  a  white  nightshirt 
was  unveiled  today. 
■  The  picture,  by  Je5  Sciilaikjer, 
Now  York  and  Washington  art- 
ist, was  unveiled  in  the  rotunda 
of  the  Old  Senate  Office  Build- 


ing in  his  own  shadow. 

Even  the  executive  director 
of  the  commission,  Prof.  Wil- 
liam E.  Barringer,  voiced  one 
quiet  doubt.  He  said  tha  art- 
ist's perspective  made  the  bed 
look    much   too   small   for   Lin- 


ing by    Senator   John   Sherman  coin's  gangling  frame. 


"He'd  have  to  sleep  sidevvl.";'?,". 
Professor  Barringer  .said.  | 

A       spokesman       said       Mr. 
Schlaikjer   did    the   painting   in} 


Cooper,  Republican  of  Ken 
tucky,  and  other  lawmakers  be- 
fore an  audience  of  fourteen. 

The      painting   "  depicts      the 
night-robed   Lincoln   seated   be-il957,    in    preparation    for    the 
side  a  four-poster  bed  scribblinj^'LincoIn   Sesquicentcnnial.   Until 
notes     for     hig 
Proclamation      in 
18^2-  I     The    work    was    done    out    of 


the 


Emancipation!  ^"'^^y^Y.^Umg.  it  was  stored  in 
September  if    ^^ashington    museum,    av/ay 
i  'jfrom  viewers. 

The 


if 


Senator  Cooper,   chairman  _of|Mr.     Schlaikjer's     imagination, 


the      Lincoln      Sesquicentennial 
Committee,  commented: 

"The  painting  has  captured 
the  simple  dignity,  the  solemn 
earnestness  and  determination 
of  President  Lincoln  just  before 
the  Battle  of  Antietam." 

Others  present  were  more  re- 
Iserved  in  their  praise. 
1  "What's  the  nightshirt  bit?" 
'inquired  one  tourist.  "They're 
not  trying  to  make  out  Lincoln 
was  a  member  of  the  Ku  Klux 
Klan,  are  they?'' 

An  official  explained  that  the 
j  artist  was  only  trying  to  be 
historically  accurate  —  that,  in 
j  addition  to  the  nightshirt  and 
I  brocaded  .slippers,  the  picture 
jlncludes  the  stovepipe  hat  in 
jwhlch  Lincoln  used  to  keep 
I  notes. 

Another  onlooker  questioned 
the  lighting  arrarigements  in  the 
bedroom.      The   only   source 


the  spokesman  said,  but  only 
after  the  artist  had  consulted 
Lincoln  scholars. 

Commission  officials  said 
they  had  the  painting  on  loan 
from  Mr.  Schlaikjer.  The  artist 
is  a  member  of  the  National 
Academy  of  Design.  He  was  a 
consultant  to  the  War  Depart- 
ment in  World  War  II,  and  a 
former  illustrator  for  Harper's 
magazine  and  The  Chicago 
Herald-Examiner,  He  is  of 
Danish  descent,     . 


Ireland  Frees  Ten  Mote 
DUBLIN,  March  9  (Reuters) 
— Ten  more  prisoners  were  re- 
leased today  from  the  Curragh, 
a  detention  camp  outside  Dublin 
where  suspects  of  the  outlawed 
Irish  Republican  Army  have 
been  held.  Only  tweh'e  men  are 
of! now  detained  and  it  is  believed 


illumination  seems  to  be  a  kero-  the  camp  will  soon  be  closed, 
sene  lamp  so  low  on  the  tablel 


|f;^i?j;;i;iW:!.;i,;^. 


im;!*..;).! 


:  '\t'       '";l| 

'J 

:!; 

\j          ?v't:-' 

\ 

V  -,•    '    ■■■■    ' 

';      '.;;)  ■ 

\     ■   > 

-'■  '  .'■■ 

•>^        J 

.  ..;  ■ 

U 

( 

-'■■  ■'             V  ■'--■■' 

,';:;;;?;,: 

I         - 

' 

r  ■'^"■' 

! 

1     :' 
1  ,-'. 

^     ^  ■ 

- 

*             1 

.    i 

\ 

•■''••I .lu.'  ■■ :'. 


•);;■ 


^n:);.c.^■,^^,,■M;;a.■,:■l,;,;  -l:,,; 


l-*''■^ri^  '. 


■';)■■;, f; 


1  ,■'.,■:.  I  ■  ■ 


^;-;^!^^r: 


^•?:fHs 


IP  Tame  sit  Road, 
WsbPn,  ''lass.  0P168. 
May  P4,  19^9. 

Dr.  R.  herald  Mc'Iurtry,  Editor 

Bulletin  of  The  Lincoln  National  Life  Foundation, 

Fort  'Vayne ,  Indiana. 

Dear  Dr.  McMurtry: 

May  I  add  a  footnote  to  your  extreraely  fine  and  interesting 
article  in  Number  1573  of  Lincoln  Lore  on  "President  Lincoln 
Writing  The  Proclamation  of  FreedOTi,  January  1,  1863"  . 

A  copy  of  this  lithogra.t)h  apDears  on  Dage  31  of  "Abraham 
Lincoln"  An  exhibition  in  the  Library  of  Congress  in  honor  of  the 
150th  Anniversary  of  his  birth,  -oublished  by  the  Library  of  Oonp;ress 
in  cooperation  with  the  Lincoln  Sesouicent.ennial  Goraiiission,  'Vashington, 
1959. 

I  enclose  also  a  xerox  co-oy  of  en   article  from  th»  New  '^ork 
'^imes  of  MFrch  10,  1959,  entitled  "Picture  of  Lincoln  in  Nightshirt 
Puzzles  Onlookers  at  Capital."   This  article  relates  to  a  tainting 
by  Jes  Schlaikjer  depicting  the  night-robed  Lincoln  seated  beside 
a  four--ooster  bed  scribbling  notes  for  his  ^manlDPtion  Proclamation 
in  SeDtember,  186P.   As  th^  article  states  that  tre  work  was  d-one  out 
of  Mr.  Schlaikjer's  imagination,  it  would  seem  that  he  was 
unacquainted  with  the  Blythe  tainting. 

I  should  like  to  take  this  opoortunity  of  conveying  to  you 
my  deet)  SDiDreciation  for  your  able  and  inspiring  editorshir^  of 
i.j-ncoin  Line,   -j.]^^  entire  Lincoln  fraternity  is  greatlv  indebted  to 
you  for  the  splendid  work  which  you  are  carrying  on. 


Sincepflly  yours. 


■•3i<l*lu_ 


1 


May  29,  1969 


Mr,  Benjaiiiin  Arac 
iVaboii,  Massachusetts 
Dear  Mr,  Arac: 


02168 


I'lany  thirnks  for  your  letter  of  '''ay  24th.     I  am  glad 
that  you  remirided  mo  that  tlie  El)'the  litliograph 
apjjears  on  page  61  of  "AbraharA  Liiicoln  -  Pai  Ijcidbition 
in  tlie  Library  of  Congress  in  honor  of  the  ISOtli 
j'\iiniversary  of  his  Birthj"  phblislied  by  the  Library 


f  Congress, 


in  cooperation  v,fith  the  Lincoln  Ses- 
quicentenjiial  Caiiniission,  V/ashington,  1959, 

I  also  recall  the  "nightshirt"  painting  of  Lincoln 
by  Schiaikjer,  I  had  not  thought  of  this  portrait 
in  connection  v/ith  Bl^/the's  lithograph. 

Many  thanks  for  your  fine  vrords  concerning  LINCOLN 
LORl:. 

Yours  sincerely  J, 


R.  Gerald  Mc^furtry 


RGM/cmvr 


'}?rr)i 
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Printmakers  Proclaim  Freedom: 
The  Emancipation  in  Engravings  and  Lithographs 


By  Harold  Holzer 


Several  major  and  unexpected 
developments  in  the  public  career  and 
physical  appearance  of  Abraham  Lincoln 
tested  the  responsiveness,  spontaneity 
and  artistic  ingenuity  of  America's  print 
portraitists  in  the  years  1860-1865.' 
Engravers  and  lithographers  were 
compelled  to  cope  with  a  number  of 
frustrations  and  surprises  that 
complicated  their  efforts  to  meet  the 
substantial  public  demand-  for  pictures 
of  the  Sixteenth  President.  One  such 
development  was  Lincoln's  startHng 
issuance     of     the     Emancipation 


Proclamation  in  1862,  not  long  after  he 
had  written  a  public  declaration  implying 
that  emancipation  would  not  be  his 
immediate  policy. 

Enactment  of  an  eventual 
emancipation  policy  by  the 
Administration  was  certainly  not  totally 
unanticipated\  yet  the  printmakers, 
whose  task  it  would  be  to  commemorate 
the  event,  had  reason  to  believe  it  would 
not  come  when  it  did.^ 

Support  for  their  assumption  had  been 
reinforced  by  an  exchange  of  editorial 
views  in  the  New  York  Tribune  only  a 
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Abraham  lAncolii,,  Kith  President  of  the  United 
States./  From  the  Original  Portrait  btj  E.  D. 
MarchantJ  Painted  at  the  White  Home  in  1863  And 
Now  in  the  Union  League  of  Philadelphia.  Large 
folio  engraving  b\'  John  Sart;dn,  published  in  ](S64 
b\  Bradley  &  Co.,  Philadelphia.  For  thi.s  print 
adaptation  of  an  Edward  Dalton  Marehant 
painting,  Sartain  clearly  identified  as  the 
Emancipation  Proclamation  the  document  which 
Lincoln  leans  upon.  Lincoln  National  Life 
Foundation. 


month  before  the  proclamation  was 
made  pubHc.  In  August,  the  pubhsher  of 
the  Tribune,  Horace  Greeley,  had 
printed  his  open  letter  to  Mr.  Lincoln, 
"The  Prayer  of  Twenty  Millions,"  in 
which  he  pleaded  for  the  immediate 
abolition  of  slavery.^  In  a  written 
response  published  in  the  same  paper  a 
few  days  later,  Lincoln  had  clearh' 
rejected  Greeley's  demands,  ascribing  his 
greatest  responsibility  not  to  the 
eradication  of  slavery  but  to  the 
preservation  of  the  Union.® 

"What  I  do  about  slavery  and  the 
colored  race, "  Lincoln  had  asserted,  "I  do 
because  I  believe  it  helps  to  save  the 
L^nion;  and  what  I  forbear,  I  forbear 
because  I  do  not  believe  it  would  help  to 
save  the  Union."" 

He  seemed  to  suggest  in  his  argument 
that  consideration  of  an  emancipation 
policy  was,  for  the  time  at  least,  out  of 
mind.  Yet  all  the  while  he  apparently  was 
devising  just  such  a  policy^,  having 
already  drafted  the  proclamation  with 
which  to  implement  it.'' 


Abraham  Lincoln  Writing  the  Emancipation  Prochimation,  allegorical  portrait  pmntcd  in  LS6.'3  by  Da\id 
CiluHiur  BKthc  (lSi5-1865).  Museum  of  Art,  Carnegie  institute. 
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